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Editorially Speaking — 


@ When, finally, we located the Press Rooms at the Atlantic 
City Convention — world’s largest educational get-together 
(AASA — DAVI — plus meetings of such related organizations 
as NAVA, FCA, Chief State Audio-Visual Education Officers, 
etc.) — we signed onto a roll we were under the impression 
would cause to be sent us at least one general report. But as 
nothing has arrived in time for this issue (no doubt our own 
fault, somehow) , here’s some pre-press-release era “reporting” 
in the old-fashioned style of “off the cuff:” 


First — and unless all the 16,000 or so who foregathered are 
much stronger, mentally and physically, than we — this event 
as a whole is too large and confusing. It seems also, that the 
BIG things like main banquets, top speakers, etc., are left to 
the tail end of the week when so many people have already 
had to go home or are all worn out. We’ve been wondering if 
perhaps the feature events, especially the social ones, ought not 
to come first, to get things off to a congenial, bang-up start? 
Then those who can spare only a few days would go home all 
enthused, and the others could settle down to more detailed 
activities. 


The complicated schedules of this complex event are drawn 
with surprisingly good results. At the same time we think it not 
unreasonable to feel at least, that — whereas conflict is not 
possible to’ avoid in some areas — it does not make sense when 
it involves, as this year, two outstanding and regular features 
such as the exhibitors’ annual fun show (Fred Waring was 
good again), and DAVI’S main banquet with guest speaker 
(Earl James McGrath, U. S. Commissioner of Education, no 
less) . 


To whom it may concern (each and every member of DAVI, 
we should think): we make so bold as to suggest it might be 
both useful and interesting if more time were given to actual 
a.v. aids and less to talking about them. Something might be 
feasible, and gratefully received, in the way of a continuous 
“theatre” too, perhaps, where new and even a selection of good 
old 16mm films could be seen; filmstrips too. 


It’s another one of those little ironies of the educational 
world that — for the teacher who is constantly admonished 
concerning thoughtful selection and technically good-as-possible 
projection of a.v. materials in her own bailiwick — just any old 
thing seems to be good enough at too many audio-visual gather- 
ings. When technical equipment is used, could it not be the 
very best there is, properly set up, competently manned in 
operation? Amateurish slides and - strips, even if used to 
“illustrate” speakers’ remarks, should be ruled out. Simple 
things like the position of electric light outlets and turn-off 
switches can surely be pre-determined. . . . Any and every use 
of a.v. at a DAV convention, in short, should be a practical 
demonstration of the way the books and speakers say it should 
be done to assure successful seeing and hearing. 


To DAVI’s new president, Francis W. Noel (Chief, Bureau 
of Audio-Visual Ed., California State Dept. of Education) : 
sincere congratulations on a much more spirited convention 
than DAVI others we’ve attended. We felt there was better 
overall coverage of the field, and a real attempt to familiarize 
its interests and organizations with one another. It should 
encourage you and your colleagues, in office or in the member- 
ship, to know that several producers reported the spirit of your 
meetings carried over into the Exhibit Hall in the form of some 
important inquiries made by administrators concerning the 
installation of complete a.v. libraries in school systems of vary- 
ing sizes from very large to quite small. 


ROHAMA LEE, Editor 
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The making and showing of scientific- 
gospel films is one of the many ministries 
of Moody that God is blessing. Widely 
acclaimed by educators, these films have 
been shown to hundreds of thousands of 
high school and college students. In addi- 
tion, thousands of Air Force Gl's have seen 
them. Chief of Air Force Chaplains Charles 
|. Carpenter, impressed with the films as 
character building tools, has sent 70 copies 
to U. S. overseas air bases. 

Each film carries a scriptural application, 
simple but positive, and in a way that is 
understandable. In foreign languages, the 
films are combating communism and 
atheism in Holland, China, Japan and 
Germany, and plans are underway to 
send copies to India, France, Spain, South 
America. The film ministry, as well as other 
Moody ministries, is made possible and 
supported by God's people. 


FOR FURTHER INFORMATION ADDRESS EXTENSION DEPARTMENT N50! 


MOODY BIBLE INSTITUTE Puact 


CHICAGO 10, ILLINOIS 
“FABRIC” FOR OVERSEAS 


@ At the request of the U. S. Dept. of 
State, for use in its overseas motion pic- 
ture program, Burlington Mills of Greens- 
boro, N. C., has donated two prints of 
its company film THe Fasric Or Our 
Lives for circulation by the International 
Motion Picture Division of the State 
Department. Depicting the story of an 
American textile company at work, 
Fasric will be shown in some 15 Euro- 
pean countries receiving ECA help. 


The State Department’s overall film 
program now reaches an audience abroad 
of 100-million. It paralells visually the 
short wave radio program VAICE OF AMER- 
ica and brings to its audience via the 
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nontheatrical medium, aspects of Amer- 
ican life not presented through any other 
channel. Facilities for 16mm_ projection 
now exist in some 200 major U. S. embas- 
sies and consulates and mobile, self- 
powered units bring the U. S. story to 
remote areas. Films in circulation have 
been recorded in as many as 25 languages. 
THE Fasric oF Our Lives was produced 
by Films for Industry (N. Y. C.). 


DeVry Corporation, Chicago manufac- 
turers of sound motion picture equip- 
ment, has concluded contracts (the first 
for over 200-units) with three different 
manufacturers for use of its sound pro- 
jector mechanisms for continuous ma- 
chines. 


Please remember fo say you saw it in FILM NEWS 


“Quiet One” Director Joins 
N. Y. Dramatic Workshop 


@ Sidney Meyers, director of the prize- 
winning film, THe Quiet One, has joined 
the staff of the Dramatic Workshop and 
Technical Institute, it has been announced 
by Arthur Knight, Chairman of the 
Film Department. Mr. Meyers, known 
both as a film maker and critic, will con- 
duct a 15-week Seminar in Film Tech- 
niques. His own Quiet One will be the 
basic picture for analysis and discussion. 


Screen Directors Hear Seldes 


@ Taking Hollywood to task for what he 
termed its moviemakers’ failure to supply 
audiences with the type of films that 
wouid keep them coming back to the box 
office, author and critic Gilbert Seldes 
addressed the Fifth Annual Convention 
Banquet, of the Screen Directors Guild, 
New York City. 

After the age of 19, Mr. Seldes said, 
people begin to go less often to the 
movies; in their thirties they go rarely; 
iater, hardly at all. He advanced the the- 
ory that films should be made away from 
the familiar formulae to capture the non- 
habited patron. 

Banquet guest of honor was member- 
director Robert Flaherty, wellknown docu- 
mentarian. 

The following officers were selected at 
elections held previous to the banquet: 
president, (2nd term) , Jack Glenn, senior 
director, March of time; Ist v.p., Dana 
Noyes; 2nd v.p., Cullen Landis (Sarra, 
Inc.); recording sec., Leslie Roush (L. 
Roush Productions) ; corr. sec., John Flory 
(Flory Films); treas., Warren Murray. 
Members of the Board of Directors are 
Joseph Henabery, Gene Martel, William 
Resnick, Herbert Kerkow, Howard 
O'Neill; of the Auditing Committee, Wil- 
liam Alley (chairman), Broder Petersen 
and Samuel Datlowe. 


Associated Film Writers 
Announce Annual Awards 


Plans for a series of annual awards for 
the best scenarios for both fact and fic- 
tion motion pictures have been announced 
by Newton E. Meltzer, AFW president. 

Screening of entries will begin on 
March 22 at an AFW membership meeting 
at Steinway Hall. Acriviry Group THE- 
RAPHY, a psychiatric subject produced by 
Campus Films Inc. and written by Alex- 
ander Klein will be shown. 

Award winners will be announced and 
honored at a special meeting of the AFW 
on June 28th. For further information: 
Robert Rahtz, Associated Film Writers, 
6 E. 39th St., N.Y. 16. 
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The FILM SCIENCE 


by RODGER ROSS 


Rodger Ross, the author of this review, is the 
Supervisor of NFB’s Technical Research Division 
and the Secretary of the Scientific Division, 
National Film Society. 


@ The scientific film is becoming increasingly important. In many countries of the 
world, associations of scientists and film makers have been formed to produce, appraise, 


and distribute scientific films. 


These may be generally classified as of general interest, for classroom use, or for 


research purposes. It is true that the term 


“scientific film” should be applied strictly 


speaking only to the last mentioned type, but the interest in science is so wide-spread, 
science itself has become so highly specialized, and the influence of science upon the 
everyday life of every person is so pronounced that films which describe to the layman 
the truths, principles and applications of science are of great value. 

Thousands of films on scientific subjects have been made, but these films are 
not always readily available to scientific workers or the general public because of the 
restrictions placed upon their movement across international boundaries. 


Canada’s Pattern 


In Canada, the Scientific Division of the 
National Film Society, a non-commercial 
association which encourages film study 
and appreciation, has been active over the 
past five years in cataloguing and apprais- 
ing scientific films, in encouraging the 
formation of local scientific films available 
in this country. A catalogue of films of 
scientific interest containing over 1,000 
titles (the second of its kind in the 
world), was issued in 1946. Appraisal 
panels composed of scientific workers in 
many specialized fields have been con- 
stantly at work for the past five years, and 
the published appraisals now form the 
basis of a permanent up-to-date catalogue. 

Very few scientific films have been made 
in Canada, but large numbers of good 
films are available in England and the” 
United States. Rental or loan arrange- 
ments to bring these films into this coun- 
try have been found to be unsatisfactory. 
A survey by the Division last year indi- 
cated that a misunderstanding of Canada- 
U. S. customs regulations are responsible. 
A pamphlet outlining the proper proced- 
ure is now available from the National 
Film Society (Ottawa, Ontario, Canada). 

The establishment of a government- 
sponsored scientific film library in Can- 
ada has been proposed as a solution of the 
problem of increasing the number of films 
available in this country. A library of this 
kind might be organized along the general 
lines of the National Medical and Bio- 
logical Film Library. This library is con- 
sidered by authorities in the United States 
to be a model for other countries. 
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In the U.S. 


The pattern of scientific film organi- 
zation which has been established in Can- 
ada by the Division has been studied by 
scientific workers in the United States as 
a preliminary step towards the formation 
of an American scientific film association. 
Dr. David Ruhe, director of the Medical 
Film Institute, recently visited Canada 
and met the executive committee of the 
Division to discuss plans for an American 
Association. 

In the United States, the experience of 
the Chicago Scientific Film Society indi- 
cates great interest in the scientific film 
on the part ‘of the adult lay audience. 

Most scientific films are produced for 
cates great interest in the scientific films 
school children. Those suitable for adults 
have been made for use by professional 
groups, which are too often reluctant to 
release prints for viewing by a lay audi- 
ence. This over-protective attitude can be 
broken down by more demand from more 
adult groups, 

The Society’s monthly showings include 
films on physiology, nuclear fission, psy- 
chology, surgery, engineering, industry, 
labor relations, economics, etc. Profes- 
sional-level films on surgery and body 
function are very popular. Most of them 
are obtained from private and semi-private 
sources. 

“Feeling of Rejection” and the others 
in the excellent Canadian series have been 
used, as have “Unconscious Motivation” 
and “Hypnotic Behavior’ by the Uni- 
versity of Oregion. Oother worthwhile 
films seen this season are “Feeling All 
Right”, concerning venereal disease, pro- 


The motion picture camera can be made 
to look down into the microscope with little 
more difficulty than into the eyes of a screen 
star. Time to the motion picture camera is 
completely elastic. Months of growth in a 
plant can be compressed into minutes; 
seconds can be stretched out into hours. At 
the present stage of development the many 
fields in which the motion picture can be 
used to adrantage have been scarcely touched. 


duced by the Mississippi State Board of 
Health”; “Phonevision”, by Zenith Radio, 
describing a possible future for television, 
and “The Other Side of the Fence”, on 
human nutrition, by Phillips Petroleum. 


World Catalogue Needed 


The great need at the present time is 
an international catalogue of scientific 
films. The first steps towards this goal 
have recently been taken at the third an- 
nual congress of the International Scienti- 
fic Film Association at Brussels at which 
an international data card was drawn up. 
One important result of an international 
catalogue might be the location of many 
hitherto unknown films of great value — 
those films made by individual scientific 
workers for research purposes. 

Many of these films now gather dust in 
desk drawers or on laboratory shelves. 
These films are often of the direct posi- 
tive type — that is, the film which was’ 
exposed in the camera is the only copy. 
One of the objectives of the Division in 
establishing a scientific film library in - 
Canada is to locate such films, and ensure 
that suitable precautions are taken to pro- 
tect the original film by having it de- 
posited in a library, where it may also 
be edited, if necessary, by competent film 
technicians. 


Groups Contribute 


In England where the scientific film 
movement is widespread, it has been re- 
ported that the membership of local 
groups now totals over 15,000. In Canada 
two highly successful scientific film groups 
whose primary interest is the screening of 
scientific films have been formed in 
Toronto and Ottawa. 

The contributions which can be made 
by such groups are very great. The execu- 
tive of the Ottawa group, the first to be 
formed in Canada, has recently offered to 
place at the disposal of the Scientific Divi- 
sion of the National Film Society, its 
accumulated surplus funds to be used to 
purchase film prints for a scientific film 
library and to foster similar groups in 
other Canadian centres. 


Information on the Chicago Scientific Film Society 
by Eric Bender, Vice President. 
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We Use Film in our Program 


18 IN A SERIES TO ASCERTAIN HOW 
ORGANIZATIONS USE FILMS IN THEIR WORK 


National Association of Manufacturers 


Publication: NAM News 


Headquarters: 14 W. 49th St., N.Y.C. 20 


Other Offices: San Francisco; Los Angeles; Portland, (Ore.); Houston; St. Louis; 
Minneapolis; Chicago; Boston; Atlanta; Detroit; Pittsburgh. 


President: Claude A. Putnam (Markem Machine Co., Keene, N.H.) 
Director, Motion Picture Department: L. Robert Oaks 
Founded: Jan. 24/1895 by a gathering of 300 businessmen at Cincinnati 


Membership: 15,000 industrial concerns throughout the U.S., in Hawaii and 
Alaska. Regardless of size, all have one vote. 


Purpose: Through studying economic trends and assembling industry's views, 
it plans programs for making the American competitive enterprise system 
work more efficiently. It provides industrial information in many fields to 
its members. And it serves as industry's spokesman on national problems. 


@ Only 17-percent of the 15,000 members 
of the National Association of Manufac- 
turers employ upwards of 500 persons, and 
46-percent employ fewer than 100. But 
together they produce approximately 80- 
percent of our national goods and employ 
about 75-percent of its industrial work- 
men. It is not so specifically for these 
latter, however, as for the general public 
that NAM’s film program was originally 
designed and is being presently pursued. 

Originally, NAM’s overall program was 
primarily an out-of-the-country one. Back 
in 1895 when it was organized, the first 
silent movie had been flickering for only 
a year, and foreign relations, insofar as 
this country was concerned, were in their 
infancy. One of the first concerns of the 
early Association was a Foreign Trade 
Bureau. In the absence of officially accred- 
ited commercial attaches abroad, it sent 
its Own representatives to most foreign 
countries, set up showrooms in the com- 
mercial centers of the world, increased 
U.S. trade by many millions; then pro- 
ceeded to open on the home front an in- 
tensive drive on behalf of foreign trade 
and relations. This resulted directly, in 
1903, in legislation establishing the Com- 
merce Department, and it was on NAM 
records turned over to it, that the new 
Department depended almost entirely in 
its early years.* 

To sell the story of competitive enter- 
prise on a national level and to show the 
U.S. public the reasons behind industry's 
stands on‘ current issues, NAM’s Public 


*Full story of the NAM is available in its book- 
let, Public Be Served.” 
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Relations Division has used every possible” 


means of modern communication — in- 
cluding, and with increasing accent on, 
the motion picture. Its Visual Education 
Department was set up in 1946. As its 
specifically Motion Picture Department 
now, this agency of its Public Relations 
Division has primary responsibility for 
planning, producing, promoting and dis- 
tributing its films. Of these there are at 
present some five in circulation: 


*MEN AND Macuines (1936) (technologi- 
cal unemployment) 
AMERICAN ANNIVERSARY (free- 

doms and opportunity) 

Turee To Be (1944) (interde- 
pendence of investors, employees, con- 
sumers, management) 

‘THE Price Or Freepom (1949) (reminder 
of totalitarian dangers) 

THE QUARTERBACK (1950) (individual re- 
sponsibility for security) 


As nearly as can be determined, NAM’s 
sponsorship of the screen medium be- 
gan in 1935 with the issuance of a series 
of both silent and sound slidefilms for 
use by management in foremen and em- 
ployee education. Subjects covered in- 
cluded the social effects of technological 
progress, economic advances, the role of 
savings and investment in the national 
economy, etc. This was an active program 
for several years in the school as well as 
industry field. 

Simultaneously, beginning in 1936, 
NAM initiated a motion picture program 


(1942) 


*A few prints only, for special situations. 


with the release of MEN AND MACHINES 
and America: Yesterday, Today and To- 
morrow. Between 1937-44 there were seven 
more films; then no new ones for a few 
years, though distribution continued. Most 
recent productions are THE Price OF 
FREEDOM (1949) and THE QUARTERBACK 
(1950) . 

Scheduled for release within the next 
month to six weeks is JozE TURNER, AMERI- 
CAN, a new 30-minute featurette on the 
subject of individual civic responsibility. 
This will raise the number of active NAM 
films on the market to six, and the total 
number of films produced, to a round 
dozen. 


Distribution 

In the early years of its production 
program, all NAM films were released to 
the theatres as short subjects first. It is 
only since 1946 that the Association has 
concentrated on the 16mm market. No 
attendance figures are readily available 
prior to 1939, but between that year and 
this one (1950) audiences for all its films 
are reported as 173-million people. 


Specific 16mm circulation figures reveal 
a jump from 10,000 showings in 1947 to 
21,000 in 1948 and to 27,540 in 1949. De- 
mand over the past year so far surpassed 
advance estimates as to out-run the Mo- 
tion Picture Department's ability to hire 
and train personnel to handle it. School 
usage nearly doubled; industrial and 
commercial increased from 6 to 20-percent. 


Analysis of the spectacularly increased 
volume of requests for NAM’s motion pic- 
tures in 1949 shows that business and edu- 
cation, traditionally enthusiastic users, 
again provided the largest group of bor- 
rowers. Schools and colleges accounted for 
70-percent of the 9,900 total direct book- 
ings. (Many of these were requests for 
longer loans, to cover city and country- 
wide school systems completely). Indus- 
try and business groups (about 20-per- 
cent of film borrowers) were almost 100 
percent of purchasers. Many of these lo- 
cal manufacturing and business organiza- 
tions used the films in community-wide 
public relations programs as well as for 
employee noon-hour showings and fore- 
man-training courses. Additionally, there 
is a noticeably increasing interest in such 
new and growing visual education areas 
as farm organizations, religious groups, 
government. This latter includes use 
abroad: The Army Signal Corps during 
the past year has been exhibiting 200- 
prints of AMERICAN ANNIVERSARY to Armed 
Services and civilian personnel through- 
out the world, and recently expressed an 
interest also in THE Price OF FREEDOM, 
recent production, also an earlier release 
Your Town, for use in rehabilitation 
programs in occupied areas. 
(Continued on page 11) 
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By Gloria W. Grover and Rohama Lee 


PREVIEWS AND REVIEWS 


@ The difficulties of a football hero in settling down to solid 
work are well portrayed in this stroy of Tom Walker who, like 
too many young people today, thinks the world owes him a 
living. At first he refuses to apply himself at all. Then, after 


NAM‘s THE QUARTERBACK was hailed as “sound” and “convincing” by 
students of Westminster College, Fulton, Mo., where it received its 
premiere college showing. 


being fired from an auspicious real estate sales job made 
possible by his gridiron fame, he settles for a routine desk 
assignment in a large corporation, just to get “security.” But 
he does not exert himself here either, and is fired again. This 
time his wife, in a well-played dramatic scene, plainly tells him 
what’s wrong with him. . . . By the time the film ends he has 
realized that safety, security, success mean making the best of 
whatever you've got, via the route of hard work plus initiative. 
He goes back to his first boss, asks for another chance with no 
salary or guarantee, and this time makes good. . . . Designed 
primarily for teen-agers about to be launched into the job- 
seeking world, THE QUARTERBACK has already been acclaimed 
by them: The irresponsible but likeable young hero and his 
loyal but independent little wife are quite real in terms of 
today’s young people. . . . It’s to be hoped, of course, that not 
all of them expect, even if they apply every lesson learned 
here, to “arrive” as surely and rapidly as Tom Walker. But we 
do think most of them have enough good sense to accept the 
finale for what it is and to get a chuckle out of Tom, as 
Assistant to the President, hiring and lecturing a brash young 
footballer such as he also was, before he got wise to himself. 
(Running time, 30-mins.) 


@ It was one John Philpott Curran, states- 
man, who in 1790 said: “The condition 
upon which God hath given liberty to man 
is eternal vigilance.” This important 
lesson Fred Vollmer — young newspaper 
heir — learns on a visit to Germany and 
his aged grand-uncle. His personal dis- 
covery of how democracy slipped away in 
that country during the 1920’s and ’30’s 
results in his seeing his own country more 
realistically, and leads to his writing an 
impassioned series of articles he titles THE 
PRICE OF FreEpoo. Fearful of antagonizing 
subscribers, his father at first refuses to 
print these and Fred prepares to take 
himself and his ideals elsewhere. But the 
father regains his courage and humbly 
thanks his son for giving him a lesson. 


* THE PRICE OF FREEDOM x 


... To do justice to the ideas they defend, 
NAM might well show us some real risk- 
taking. Fred’s articles apparently con- 
cerned themselves with what is also the 
main proposition of this film: that indi- 
vidual integrity, self-reliance and initiative 
are the fabric of which the good society 
is woven; that when these begin to fray 
at the edges, democracy disintegrates; and 
that reliance upon the state is fatal. This 
is a moral message that should cause no 
cancellation of subscriptions to any news- 
paper. Nor does Fred’s choosing to leave 
his home and heritage put much strain 
on the heartstrings. Despite weaknesses, 
however, THE Price OF FREEDOM is in- 
teresting and effective. There is impor- 
tance too in Fred’s discovery of the gap 


between belief in ideas and their transla- 
tion into specifics; and in his decision that 
a newspaper must be something more than 
a sheetful of slick writing, keyhole column- 
ists, and prattle. ... A more documentary. 
approach might have carried even greater 
conviction of reality. The use of recogniz- 
able actors and the obvious studio atmos- 
phere we found somewhat disconcerting 
On the other hand, this film is probably 
popular with larger sections of the general 
public for the precise reason that it is 
Hollywood-oriented. (Running time: 23- 
mins.) 


To borrow NAM films (without 
charge), write Motion Picture Dept., 
National Association of Manufac- 
turers, 14 W. 49th St., N. Y. C. 20. 


MINSTER - ERRACK 
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THE QUIET ONE 


PREVIEWS 
AND 
REVIEWS 


THIS MONTH’S COVER 
Artist John Groth sees 
THE QUIET ONE 


as a lonely, puzzled boy 
. on a street corner. 


@ From the Edinburgh Film Festival of 1948, U. S. documen- 
tarian George C. Stoney, on a travelling Guggenheim Fellow- 
ship, wrote to FILM NEWS: “The real ‘sleeper’ of the Festival 
this year was a 16mm film directed by Sidney Meyers for some- 
thing called Film Documents Inc., its offices in a mailbox 
somewhere in N. Y. C. Called the THe Quiet One it came 
unheralded, and almost too late for showing. . . . Despite a 
poor work print and, moreover, that it was shown in a program 
of 35mm shorts that had run almost two hours when it came 
on, this fine piece of work held the audience its full length of 
2700-feet and got tremendous applause. The performance of 
the little negro boy, Donald Thompson, was the best piece of 
dramatic work shown. The film’s uncompromising honesty 
made most of the other documentaries dealing with aspects of 
psychiatry look like put-up jobs.” . . . Shortly thereafter, THE 
Quiet One was picked for theatrical exhibition by the firm of 
Mayer-Burstyn Inc., importers of such films as PaIsAN and 
Oren City. Now, garlanded with awards — lay, critic, pro- 
fessional, domestic, international — it has come back to the 
16mm in which it started out and we feel, as we did when, 
more than a year ago, we were first eager to bring it to the 
attention of our readers, that everyone should see it who cares 
at all about children, professionally or otherwise. . . . Donald, 
the protagonist, is negro because it was to help Wyltwick, 


80-percent of whose unfortunate children happen to be colored, 
that Sidney Meyers. Helen Levitt, Janice Loeb and William 
Levitt, as Film Documents inc., but at their own expense, wrote 
and produced this story for the screen. But Donald is every 
child, the responsibility of every citizen. “His” story is based 
on case histories at Wyltwyck, a rehabilitation school founded 
and run by the Protestant Episcopal Church at Esopus, N. Y., 
where also it was filmed. Almost daily press reports of child- 
maltreatment identify the same type of white mother with 
Donald's “who has no room for him in her life.” Even for the 
viewer who feels this kind of case is extreme, it will be im- 
possible to sit through this sensitive, perspicacious film pre- 
sentation without an increase of understanding for the child’s 
inner self. Whether we have the film’s actual makers to thank 
or the advice and counsel of psychiatrist Viola Bernard, M.D., 
Tue Quiet One’s narrative is very revealing, its camera eye 
quick and sure for the so-telling little things, as in the scene 
where Donald tries to make peace with his grandmother but 
accidentally drops her purse . . . as when the boy stands on the 
street corner looking for he knows not what, and all the people 
passing him seem to be in groups or two's. 


67-mins. For rent only, from Athena Films Inc., 165 W. 
46th St., N. Y. 19. COD rates, Il-day $40; l-week, $80. 


CHALLENGE: 
Science Against Cancer 


@ The story of cancer research is so complicated that it has 
been extremely difficult to tell people what is going on in terms 
they can understand. This film not only succeeds in being a 
remarkably lucid presentation. It is also a remarkably beauti- 
ful piece of work which we predict will take international 
cinematographic awards — for its contribution to both applied 
and research science; for its special music, perhaps a shade on 
the dramatic side but of unusual quality; for its excellent 
photography and special effects; for its particularly thrilling 
animation sequences of “the quivering world” of the cell; 
for its finely worded and spoken narrative . . . “Look beneath 
the rooftops of the world into the halls of healing”, it begins 
— immediately, without credit lines or captions. “Today there 
is knowledge and healing where once was despair.” Notation 
of diseases no longer hopeless introduces cancer, on the person 
of an excellently chosen real patient who appears again from 
time to time. But CHALLENGE has a bigger mission than can 
be served by concentration on any single case history. This 
mission it embarks upon by taking the viewer back, in an 
excellent portrayal of the development of the human embryo, 
to that single cell world from which the trillion-celled adult 
originally derived. It explains cancer then in terms of cells 
which do not stop growing at maturity as they should, but 
somehow start again to grow “without purpose, wildly and as 
outlaws”. Scenes filmed in both Canadian and U.S. research 
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centers spotlight the ways, means, and terrific atomic instru- 
ments of treatment and applied research. They also humanize 
at the same time as they sanctify the scientist, and CHALLENGE 
ends on a medical classroom, symbolic of the “more and more 
new minds” that will apply themselves to this “steady, un- 
heroic search for a shaft of light that may come from the 
study of an animal or a plant root, for cancer is common to 
these as to man.” 


Produced jointly by The National Film Board of Canada 
and the Medical Film Institute of the Assoc. of American 
Medical Colleges, for the government health agencies of 
Canada and the U.S. (See FILM NEWS, Feb./49). To 
rent, inquire your local film library. Purchase ($45) from 
Medical Film Institute, 2 E. 103rd St., N. Y. C. 


Ilustration, Courtesy of QUICK 


FILM NEWS. 


+ 


A VISIT WITH COWBOYS 


@ Thanks to simple, lucid narration and 
an uncomplicated pictorial approach, this 
pleasant one-reeler — though designed for 
primary and middle grades — is right for 
pre-school little folk also. By way of radio, 
television, cowboy hats, etc., even four- 
year-olds, like the one who viewed this 
film with us, are possessed of more “West- 
ern savvy” than we credit them with 
having. The cattle roping and branding 
sequence should be carefully explained in 
terms of the individual child or group. 
Otherwise A Vistr WitH Cowsoys is quite 
acceptable to them, even though it is told 
in terms of the 9 or 10-year old lad, Don. 
City-bred, he comes West to visit his 
uncle and learn about modern ranching. 
Don also goes along to the local rodeo, 
and with him we see the contemporary 
cowboy indulging in the traditional sports 
of bull riding and broncho busting. . . . 
Second guest at our screening, an 8-year 
old boy, wanted to know how these could 
be real cowboys since they didn’t “shoot 
anybody or put them in jail.” If properly 
introduced by teacher, parent or group 
leader, this Visrr WitH Cowsoys can do 
much to counteract this too prevalent sort 
of unrealistic concept. 
1l-mins. Rent or purchase from your 


local library, or Encyclopaedia Bri- 
tannica Films Inc., Wilmette, III. 


PRAIRIE WINGS 


@ Though man has managed aerially to 
surpass the bird in speed and power, he 
is still fascinated by the grace and assur- 
ance of winged nature. One of the most 
interesting sequences of this film, and its 
most instructional, shows in slow-motion 
and telescopic-lens studies, how wings are 
mounted on wild fowl, how these wings 
move, that their arcs vary as does the hu- 
man stride, and other absorbing mano- 
euvres of both technical and humorous 
interest. We are particularly indebted to 
this film also, for presenting in color the 
Grand Prairie of Arkansas, concerning the 
beauty and scenic variety of which too 


little is generally known. One of the first 
areas of the U.S. to be visited by the white 
man, it was one of the last to be broken 

by the plough. Its picturesque bayous 
meander through rice fields and virgin 
territory, and it is still one of the conti- 
nent’s greatest centers for wild life, par- 

ticularly for migratory wild fowl. Arrival 

of a new, weary, thirsty flight is a breath- 

taking sight not just for color and motion 

but for number too: official count by the 

Fish and Wild Life Service has placed this 

at 135,000 ducks on one 300-acre flat, and 

1-million birds to 1600 acres . . . Another 

memorable shot is that of the duck hit 

midair and plumetting toward the water 
like a disabled plane. We were distressed 

by the sequence in which the retriever, 

urged on by the hunters, pursues the 

wounded bird. Otherwise we thought 

PRAIRIE WIinGs one of the most beautiful 

films we have ever seen and were further 

delighted with natural sounds recorded on 

the spot; also the mellow, good-to-listen-to 

narrative by E.M. Queeny of Ducks Un- 

Limited, on whose fascinating book of 

the same name this motion picture is 

based . .. SPECIAL NOTE: For technical 

reasons this film cannot be run on some 

projectors. In applying for it, please spec- 

ify projector make and model. 


25-mins; color. Created by E. M. 
Queeny for Ducks Unlimited, Inc. 
Rental $25, purchase $135 from Nu- 
Art Films Inc., 112 W. 48th Street, 
N.Y. 19. Special educational discount. 


@ Accustomed as we are to the conventional 
approach — exhortations and reminders by 
“the people” concerning the responsibilities 
of their elected representatives it is some- 
thing of a novelty, in a motion picture at 
least, for said elected representatives to do the 
exhorting as they do in this British film. Con- 
ceived, written, produced and narrated by 
several actual Members of Parliament, it is 
obviously designed to remind the British 
electorate of the bases for British democracy. 
There is the unique right of any individual 
“subject”, for instance, to appeal directly to 
the House of Commons, as in the case of Mrs. 
Brown whose problem, through her represen- 
tative (the protagonist of this film) is brought 
up on the floor of the House and satisfactorily 
settled. There is also the right of the indi- 
vidual member to question any act of govern- 
ment, trivial or most important, and to re- 
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SERVANT OF THE PEOPLE 


Available from British Information 
Services, 30 Rockefeller Plaza, New 
York City 20. 


ceive an answer — perhaps in the half-hour 
Question Time before homegoing, another 
unique feature of British procedure. What 
should make this picture particularly interest- 
ing for audiences other than British, however, 
is the understanding incidentally to be gained 
concerning the relationship of Parliament and 
the Crown. . . . Always something of an 
enigma to the world at large, Britain right 
now is particularly puzzling, what with a 
monarchy superimposed on a labor govern- 
ment or vice versa. Though SERVANT OF THE 
PEOPLE does not set out to explain any of 
this, it does cut a path through the tangle 
of apparent contradiction by portrayal and 
explanation of certain traditional customs 
that are very revealing of the British struggle 
over many centuries to achieve and then to 
maintain, a true democracy within the frame- 
work of an ancient monarchy. There is 
capsule history, for example, in the response 
of the member chosen to be “Mr. Speaker.” 
It is customary for him to resist this honor, 
a doubtful one in the days when it was not 
healthy to be the spokesman between the 
Commons and the King. Symbollizing the 
solidity of the people against the Crown, the 
House of Commons—when summoned to 
the Peers’ side of the house by the King — 


repairs there in a body, Government and 
Opposition shoulder to shoulder. Before the 
official opening of Parliament by the King, 
the House in evidence of its independence is 
already behind locked doors raising its own 
business. As for the King’s speech with which 
Parliament is opened: it is not written by 
the King at all, and the policies to which he 
gives voice are those of the people’s elected 
representatives, i.e. the Prime Minister and 
his Cabinet members. . . . Cinematically: 
SERVANT OF THE PEOPLE is overlong in toto, 
occasionally in spots too fast for full under- 
standing, sometimes orally difficult. But its 
subject is timely what with a British election 
just held; its approach is true documentary; 
Its effect is provocative (we ought to have a 
film like it). . . . Finally, it is not bad enter- 
tainment and —as the story of a new M_-P., 
his background, reasons for running, personal 
hopes and experiences —is nicely human. 
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Four Films On Cooking 


PLANNING AND 
ORGANIZATION 


@ In our personal experience it is amaz- 
ing how little thought is given to plan- 
ning and organization by the woman with 
the most important job of all to do. “For 
every homemaker”, therefore, might well 
be the overall title of this film, though 
made especially for high school and col- 
lege classroom use. Locale is a kitchen of 
the type to be found in almost any mod- 
ern apartment or home, though perhaps 
better laid out and furnished than many. 

. Stationery equipment here is grouped 
to insure use with minimum of effort. As 
numerous cupboards are opened, a view is 
given of proper arrangement of cooking 
utensils, dishes, etc.: visual proof that 
the right place for everything, and every- 
thing in its place, will save time and steps. 
We then take up the special case of 
young Mrs. Jones who has invited guests 
for a 6:30 dinner. At 6:45, however, we 
find her, besmudged, surrounded by a 
hopeless mess of ruined food and dirty 
pots. Apparently she has organized her 
menu. We have seen that her kitchen is 
perfect. But ah woe, she has not organ- 
ized herself. . . . We then watch a calm 
young woman, in contrast, methodically 
planning her meal and its preparation on 
the basis of a work-outline or time-chart. 
Finale: a dinner table framed with smil- 
ing faces and presided over by a proud. 
unflurried hostess. ... We recommend this 
as an excellent film from a generally in- 
formative point of view; Ttssaction 


is a trifle too slow. 


TERMS 


@ Heralded with musical fanfare remini- 
scent of the wedding march, this film deals 
exclusively with the essential terms of 
cookery, without knowledge of which it 
is impossible to use even the simplest 
of cookbooks — as Margie Blake finds out 
when, not long after Tim has carried her 
across the threshold of their new home 
she decides to bake that first chocolate 
cake. . . . “Cream the butter until soft 
and smooth”, says the recipe. Blithely and 
with a lavish hand, Margie pours cream 
into the butter. P.S.. This cake did not 
turn out so well. But the next one prob- 
ably did if Margie paid attention to the 
audible and visual explanation then pro- 
vided of this particular bit of cookery 
jargon. As other necessary terms are taken 
up and explained, she even gives indica- 
tions of becoming quite a decent cook. 

- We liked Terms and feel there is 
great need for follow-up subjects to cover 
further territory in this area. 
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@ Before previewing this one we had not 
stopped to realize there must be mary 
women — some, long-experieuced — who 
are still unaware of the importance cor- 
rect ingredient measurement plays in suc- 
cessful baking and cooking. Story of this 
film begins with grandmother's invasion 
of granddaughter’s kitchen. Busily adcing 
a bit of this and that, in utter disregard 
of the measuring cup and spoon so :1ec:s- 
sary to her granddaughter, she proceeds 
without faltering, her faith firm to the 
last in her own seventh sense kind of 
measurement. The younger woman's face, 
meanwhile, says very clearly: “This would 


.mnever work for me!” It probably didn’t 


work for grandma either, until she’d 
wasted a lot of time and materials in 
trial and error. The point of this picture 
is, in fact, that cooking need not be a 
guessing game and that success is possible 
right from the start. Demonstration of the 
correct and the incorrect ways to measure 
dry solids (sugar and flour), also liquids 
and fats, even salt is interesting. Each step 
is explained clearly and simply, and the 
film as a whole will not only surprise 
many who see it, but will help those who 
have been unsuccessful to try again. 


KITCHEN SAFETY 


@ All of us feel safe and secure within 


_the confines of our homes; yet statistics 


tell us of an appalling number of acci- 
dents, some of them fatal, which occur 
there and which foresight and care would 
have prevented. This film, last of the 
series, has to do with the personal safety 
of the housewife in her own kitchen, 
about possible accidents, and how to avoid 
them. Young matron Eleanor Jones, for 
instance, has not included a step-ladder in 


Reviewed by MARION MARRI, 


Head Dietician, Gotham Hospital, N. Y. C. 


her kitchen equipment and, since none 
is immediately available, she decides to 
use a chair. Busily reaching out to dust 
the top of the kitchen closet she does not 
realize her body is over-balancing itself. 
When next we see the little lady she is 
propped up in a hospital bed. . . . Very 
smoothly we are carried then through 
successive scenes, each with its own lesson 
to teach. That bit of grease, for instance, 
spilled on the floor and not wiped up im- 
mediately; improper respect for the stor- 
age of sharp knives; the oven pilot light; 
the potential hazard in electrical con- 
trivances — all these and more examples 
are illustrated, and discussed, in a way 
we thing should make an impression on 
every woman viewing this picture. We 
thought it interesting enough to create a 
definite, lasting impression. 

10-mins. each. Technical adviser: 
Edna A. Hill, Dept. of Home Eco- 
nomics, Univ. of Kansas. To purchase 
($40), for rental information and/or 


free Teacher’s Guides, write Young 


America Films, Inc., 18 E. 41st St., 
VS. 27. 


ARITHMETIC 


Reviewed by FRANCES BURNS, Oneida High 
School, Oneida, N. Y. Member, Film and Filmstrip 
Evaluation Committee, the National Council of 
Teachers of Mathematics. 


RATIO AND PROPORTION 


@ This film deals chiefly with applica- 
tions. It explains how a batting average 
is figured, how proportion can be used 
in enlarging and reducing recipes, the 
1:10 ratio in the mechanics of the adding 
machine and a 1:3 gear ratio. The distinc- 
tion between a- ratio and a proportion is 
made clear. The principle of the means 
and extremes products is proved. . . . The 
illustrations are well chosen for appeal 
both to boys and girls. They show the im- 
portance of ratio, not only in the im- 
mediate interests of the pupils but also, 
in a not too complicated manner, its ap- 
plication to business and industry. . 
The amount of material covered is about 
right for a teaching film. It would best be 
used after the principles of ratio and pro- 
portion have been studied and its use, 
either in junior or senior high school, 
could result in greater understanding and 
appreciation of the importance of these 
principles. . . . The photography, partly 
live-action and partly animation, is good. 
14-mins. Educational collaborator, 
R. C. Jurgensen. Produced (1948) 
by Knowledge Builders Classroom 
Films, 625 Madison Ave., N. Y. 22. 
Sale, $40; Rent $2. 
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MOVED 

COLOR SERVICE CO. INC. from 1600 
Broadway to larger premises at 115 W. 
45th St., N.Y. 19. 

CHINA FILM ENTERPRISES OF 
AMERICA, INC., from 132 W. 43rd St. to 
11 W. 42nd St., N. Y. 18. 

HOFFBERG PRODUCTIONS INC. 
from 620-9th Ave. to 362 W. 44th St., 
N.Y. 19. 

FILMFAX PRODUCTIONS from 995A 
First Ave. to 10 E. 43rd St., N.Y. 17. 

SOCIETY FOR VISUAL EDUCA- 
TION, INC. from 100 E. Ohio to 1345 
W. Diversay, Chicago, Ill. 


NAM (Continued from page 6) 

In most cases, NAM’s members receive 
first notification of a film’s release, but 
NAM subjects are available to all re- 
sponsible organizations (not individuals) 
on a first-come-first-served basis . . : that is, 
if the borrower just ahead doesn’t upset 
the careful calculations of the booker. 
Classic case in point is what has come to 
be known around the NAM shop as “The 
Ottawa (Kansas) Story”. 

A member company had borrowed THE 
Price Or Freepom for a brief period and 
had then been granted a two-weeks’ ex- 
tension to cover a few additional show- 
ings. Four months later, however, that 
print was still out. What happened with 
it is explained by the following letter ad- 

‘dressed to L. Robert Oaks, Director of the 
Motion Picture Department: 

“It is embarrassing to respond to your 
inquiry relative to your motion picture. 
After its original showing to the local 

-had+several. requests to 

use it for immediate showing and the 
minister who borrowed it promised to send 
it back. It seems, however, when he had 
shown it to a large church group he im- 
mediately had demands from sémilar 
groups in nearby communities. One man 
undertook the project and has since made 
56 different showings to church and club 
groups, 4-H clubs, and similar organiza- 
tions. A total of 11,000 people within a 
radius of 50-miles of Ottawa have seen 
this picture, and each new screening 
brings demands for additional, to other 
groups in nearby localities. The person 
doing most of the work advised us he 
could make at least three showings a week 
for the next two months without fully 
sating the demand ... but, as we realize 
your need for this print, we are return- 
ing it to you by parcel post today.” 


Production Data 

All NAM films have been directed to a 
general audience at high school and adult 
level, with varying emphasis to make 
them of particular interest to one or an- 
other segment as, schools or employees. 
It is notable that, until 1942, and with 
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just two exceptions, NAM’s motion pic- - 


tures were documentaries, usually with 
known narrators. The exceptions were 
documentary in tone, with a few char- 
acters introduced to provide reasons for 
telling the stories to be told as well as 
dialogue breaks to add interest. There 
was, however, little action. Since AMER- 
ICAN ANNIVERSARY (1942), NAM’s films 
have been miniature photoplays which set 
out to tell their stories through recogniz- 
able human situations. 

Earliest films were made by Audio Pro- 
ductions and Paramount Pictures. THe 
PRICE OF FREEDOM, however, also THE 
QUARTERBACK and the new one now in 
the laboratory for this year’s release, were 
made in Hollywood by Apex Film Pro- 
ductions. Of this company, Holcombe 
Parkes (until recently in charge of NAM 


Public Relations) is executive vice-pres- 
ident. While still with NAM, -Mr.--Parkes- 
had a major part in the conception and 
production of its three latest films. 

L. Robert Oaks, now in charge of NAM 
motion picture activities, is a former edi- 
tor and publisher of a country weekly 
newspaper who became familiar with the 
use of audio-visual media in connection 
with public relations and promotion work 
in the college field. This was prior to join- 
ing NAM as a writer in its Community 
Relations Department. Promoted first to 
directorship of the Promotion Division, he 
had a major responsibility for distribution 
of literature and films. When NAM sep- 
arated these two activities into separate 
departments in 1946, he became Director 
of the Audio-Visual, now the Motion Pic- 
ture Department. 
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FORTY PROTESTANT 
DENOMINATIONS PARTICIPATE 


THREE CURRICULUM ENRICHMENT FILMS NOW READY 
By DR. ROBERT M. PERRY, Assn’‘t. Prof. Religious Education, N. Y. U. 


@ Release of an initial three in what is to be a series of curriculum enrichment films 
designed for universal use in Protestant Sunday and church schools is an event of no 
mean significance. The very fact that the major Protestant denominations could thus 
unite to produce teaching aids acceptable to all their churches throughout the nation 
is a decided step forward. It is true that curriculum materials for joint use have been 
produced previously in the form of lesson outlines, but these were adapted for use 
by individual denominations in accordance with their own principles. The films, 


however, will be used without change. 


By reason of the significance, therefore, of the occasion in itself, it is unfortunate 
that the message of these first motion pictures is not as profound as their unprecedented 
opportunity would warrant. At the same time, however, they have to do with modern 
life situations. They are not based on some safe incident of the past. There is a moral 
conflict in each, and the solution is not too facile for ordinary credulity. Although they 
are not all one might hope for, they do represent an interesting start in an important 


direction. 


WHAT HAPPENED 


TO JO JO (35-mins.) 


@ What did happen was that Jo Jo got 
hit with a rock, thrown through the 
window of her church Young People’s 
meeting by Nick, a young ruffian from the 
wrong side of the tracks. As result, her 
whole life and outlook are changed. 
Influenced by Mr. Dodson, youth coun- 
sellor of her church, and by Pete Buka, 
a Mulberry Street lad who is trying to 
improve the conditions in his neighbor- 
hood, she pays a visit to this slum area 
and forgives the stone thrower. Eventually 
it all works ,out so that Jo Jo and the 
Mulberry Street young people become 
friends. Together with other teen-agers 
of her own group she helps clean up the 
slums, re-open a church building closed 
for lack of funds, and establish a “Little 
United Nations” clubhouse. .. . : All the 
slum young people presented here are 
non-Anglo-Saxon and non-Protestant and 
the girl’s friendship with them struck me 
as. being artificial: rather more condes- 
cending than Christian. Things she says 
even sound, sometimes, very much like 
bragging. I feel this film should be tried 


out in the churches of some neighbor- 
hoods such as the one it describes, to 
ascertain the reaction of their young 
people. At the same time, I am quite ready 
to call this a good film if it succeeds in 
making middle class young people such as 
Jo Jo aware at least that they have a 
responsibility, personal and_ collective, 
toward their community in all its aspects. 


BIRTHDAY PARTY ¢35-mins.) 


@ This tells the story, simply and directly, 
of 11-year old Janie who thinks she knows 
the meaning of the Golden Rule because 
she has discussed it in Sunday School. 
Actually, she fails to understand its mean- 
ing in terms of everyday life—in this 
case, the life of Evelyn, the New Girl in 
town. Evelyn's loneliness is not overdone, 
but she obviously has difficulty in winning 
her way into the group. Her non-receipt 
of an invitation to Janie’s birthday party 
therefore becomes a major issue for her 
and there is pathos in the circumstances 
of her persuading her mother to make her 
a special party dress. Janie is not selfish, 
just thoughtless in this instance, and 
when she is awakened to realization at 
the last moment, when her friends are 
already gathered at her home — she does 
invite Evelyn. The message of the story is 
in the sequence after the celebration 
when Janie talks with her father concern- 
ing her growing maturity and prays she 
may be helped to more acute awareness 
of the feelings of others. . . . Designed for 
the older junior group, BirTHDAY PARTY 
should be well received by it. However, it 
seems to me its problem is not as signi- 
ficant as if Evelyn had been of another 
race, of less economic privilege, or even 
less attractive. 


Films for 


A JOB FORBOB ¢35.mins.) 


@ Just out of high school and anxious 
to marry Helen, 18-year old Bob is both _ 
hurt and angered when lack of mathe- 
matics credits precludes his getting the 
important job he wants on an atomic 
laboratory commission. His problem now 
is, how to make a living and still believe 
he is an outstanding young man. Striking 
out hit-or-miss, he is fired from or quits 
a variety of jobs. . . . The Young People’s 


‘Society to which he belongs gives him 


three rules to go by: (1) choose work for 
which you are best suited; (2) choose 
work that will build a better world; (3) 
choose work that best expresses God's 
purpose for you. Though Bob does not 
at once find a proper job, he discovers he 
likes carpentry and helping people to 
make things. Lucrative work having to do 
with juke boxes he chooses not to accept, 
and resigns himself finally to working in 
a factory. But we know he will be happy 
there because, through the kindly advice 
of his boss and of Helen’s brother, he 
has become interested in this work, and 
apt at it. As result he hits upon a new 
way of making a profitable monkey 
wrench. This apparently is God’s plan 
for Bob. . . . It is only as we grow older 
that we learn the pattern of American 
culture does not always work out and the 
man who starts at the bottom does not 
inevitably arrive at the top. Religion’s 
concern, it seems to me, must be equally 
great, if not greater, for those who do 
not invent marvellous new ways of doing 
things and must just go on working. The 
religious answer this film tries to present 
is unfortunately rather obscure; nor is 
the deeper problem of meaningful em- 
ployment—a disturbing one in our time— 
treated with any real result. A Jos For 
Bos is on the right track, however, in try- 
ing to apply religious principles in this 
important field of contemporary living. 
If it so much as stimulates young people 
to approach their work problem with more 
of both idealism and realism, it will have 
accomplished a great deal. 


All three films were produced by the 
Protestant Film Commission in co- 
operation with the International 
Council of Religious Education. 
Rental, $8 from Association Films 
Inc. Repurchase: inquire from Re- 
ligious Films Assoc. Inc., 45 Astor 
Place, N. Y. C. 3. 
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DUST OR DESTINY 


@ This most recent of the Moody Bible 
Institute’s Sermons from Science, reveals 
again the expert photography, interesting 
material and provocative religious under- 
tone characteristic of previous films in this 
series. Its title, Dust or Destiny, ex- 
presses its theme, which is concern with 
the question of whether the universe is a 
planned thing or an accidental one. De- 
velopment of this theme begins with some 
lovely shots of scenic beauty which im- 
mediately put the viewer into the frame 
of mind to see the world as a wonderful 
place. The film then progresses to con- 
sideration of man as the most wonderful 
object in this wonderful world. His body 
is likened to an extremely complex chemi- 
cal plant with a highly organized cooling 
and heating system and automatic thermo- 
stat. The nerve system is likened to a tele- 
phone system, incredibly complicated yet 
giving no wrong numbers. Most fascinat- 
ing shot of the entire film for me was that 
of the lens of a human eye being removed 
in an operation. Information that the 
bones within the ear are the only ones 
in the body which do not grow surprised 
me, as it will many viewers. Also in this 
march of science we see a special room in 
which one can actually hear air molecules 
and heart beats. 

Among less familiar aspects of our won- 
derful world, the film deals with the 
pigeon and the unanswered question as 
to how it finds its way home; the Pacific 
golden plover which wings its way over 
water without getting lost; the bat which 
can fly blindfolded but not if its mouth is 
taped shut. (For the scientific, and fasci- 
nating explanation of this fact, see the 
film!) Climax of the picture is marvellous 
time-lapse and micro-photography of the 
grunion fish of Southern California, its 
spawning, and development of the young 
fish within the egg. 

That there must be a mind controlling 
all these seeming miracles is the point 
made by the picture, but there is no 
preaching on the point. Rather, the au- 
dience is expected to deduce the question 
and answer for itself. As result, Dust or 
Destiny is suitable for all types of group. 


48 mins. Color. For further informa- 
tion address Extension Department, 


Moody Bible Institute, 153 Institute 
Place, Chicago 1 
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Among less familiar aspects of our wonderful world, DUST OR DESTINY deals with 
the bat which—on a radar principle—can fly blindfold but not if its mouth is 
taped shut. 


KENNETH EDWARDS MEMORIAL PLANNED 


@ A memorial service for Kenneth R. 
Edwards, adviser on nontheatrical films 
for the Eastman Kodak Company and 
widely known figure in the field of the 
16mm film, was held on February 24th 
at the chapel of The Riverside Church, 
Riverside Drive, New York City. Dr. Ed- 
gar Dale of Ohio State University, and 
Julien Bryan, executive director of In- 
ternational Film Foundation, N. Y. C. — 
long-standing friends of Mr. Edwards — 
spoke briefly but feelingly at the service 
conducted by the Reverend Arthur Swift. 

Recognizing that books and informa- 
tional films represented the key interests 
and activities of the late Mr. Edwards, 


friends are making arrangements for a 
permanent memorial. Details will be an- 
nounced at a later date, but it is expected 
this memorial will take the form of packets 
of films and books on audio-visual aids 
that will be sent in his name to negro 
colleges in this country, and to “the little 
places both here and abroad where these 
materials could not otherwise be ob- 
tained.” 

Communications may be addressed to 
the Kenneth R. Edwards Memorial Com- 
mittee, care of John Flory, Flory Films, 
Inc., 303 East 71st Street, N. Y. C. 21. 
(Ed. Note: See “Last Minute News”, Page 
21, this issue.) 


school grades. 


2044 North Berendo Street 


WHAT IS A CITY? 


> Geographical added to social factors help answer why people live in cities, where and why 
‘ cities are usually built, why some cities are larger than others. Questions, later summarized 
+ answers, flash on the screen to organize ideas, and a new question for class exploration is 
‘ asked at the end. Simplified maps aid understanding. For upper elementary and junior high 
‘ 

> 


One Reel 16mm Sound Black and White Sale $40.00 Rent $2.00 
Write Today For Your Print and Free Catalog 


BAILEY FILMS, INC. 
Hollywood 27, California 
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SOCIETIES 


Editor, NANCY EDWARDS 


What They Are Showing 


NEW YORK 

@ A number of new acquisitions will be shown in the Museum 
of Modern Art’s program for the next 18 month. Among 
features added to the museum’s archives are PYGMALION, 
Major Barpara, THE Stars Look Down, John Barrymore’s 
Dr. JEKYLL AND Mr. Hype, La Perce, La Pecne A La BALEINE, 
the ballet sequence from Rep SHogs; and two Buster Keaton 
comedies. 

Basic Dance, with KATHLEEN HINNI, was premiered at the 
January screening of The New York Dance Film Society. On 
March 7 this Society showed Swan Lake, Pas pE Deux, Baya- 
DERE, KATHAK, SQUARE DANCE MEDLEY, CuBAN EPpIsopE, and 
WaALTz IN A FLat Major. 

World Documentary Films recently showed Tue First 
Lesson, YouR Cuitp Is A Genius, STARS AND STRIPES, AT THE 
Source oF TruTH, and WAVERLY STEPS. 


LOS ANGELES 

@ Weekly programs at the Los Angeles County Museum 
through March 17 include: Australia, the Island Continent — 
AUSTRALIA Topay, BusHLAND CoLor Srupies, NATIONAL 
CapITAL, AUSTRALIAN Diary No. 15, Teppy Bears AT P Lay. 
Approaches to Prejudice — Coton Or A MAN, MAKE Way For 
YoutH, AMERICANS ALL, MAN — ONE FamILy. Contemporary 
Art: A Survey — WHat Is MopEeRN ArT, HENRY Moore, MAKE 
A Mosite, Five Asstract Fitm Exercises. The Dutch Way — 
Lanp Bui_pers, THE DutcH Way, Two QUEENs, IN AND 
Arounp AMSTERDAM. Archaeology: the Story of the Past in 
Latin America — JUNGLE Quest For THE Great STONE HEaps, 


Tue THrRouGH THe AGEs. Sweden Today — PICTURESQUE 
SwepEN. Our Forests: Their Future — EvERYMAN’s EMPIRE, 
GuarpIANs Or THE WILbD, TimBer AND TOTEM POLES, SMOKE 
Jumpers, ELK For THe Future, THEN It HAPPENED. Aviation: 
A Progress Report — Giwwinc WinGs, OPERATION VITTLES, JET 
PROPULSION, Fiyinc Wine. Italy: Aftermath of War — 
SHINE. Canadians in Action — OPENING OF PARLIAMENT, Homer 
Town Paper, CANADIAN INDUSTRIES, POWER VALLEY. 


SEATTLE 
@ Every Wednesday at the Henry Gallery, the art museum | 
of the University of Washington, a half-hour film program is 
presented. The movies are shown five times during the day — 
at 12:15, 1:15, 4:15, 8:15, and 9:15 in order to accommodate 
the maximum number of students and visitors. Reels selected 
for the current late winter season were: TCHAIKOWSKY Con- 
CERTO and HENRY Moore; Music IN THE WIND and MATIssE; 
PApEREWSKI: No. 1 and Ropin; CootipGE QuarTET and Ausus- 
SON TAPESTRIES; CONCERT IN MINIATURE, ART SURVIVES THE 
Times, and LAMENTATION; Music In AMERICA, Myra Hess, and 
MAKING A MurAL; JOHN SEBASTIAN: Harmonica and VAN GocH; 
A Time For BaAcH and FRENCH TAPESTRIES VisiIT AMERICA. 


SANTE FE 

@ Ojo del Arte, a membership society presenting a variety of 
cultural programs, is currently sponsoring a series of outstand- 
ing films including ToRMENT, THUNDER OveR Mexico, ETERNAL 
Mask, CHEKOV FrsTIVAL, DEAD OF NiGHT, MOANA, THE WaAvE, 
GREAT ACTRESSES OF THE PAst, THE STONE FLOWER, and THE 
Quiet One. Some accompanying shorts are: THE ROSE AND THE 
MIGNONETTE, WHAT Is MopERN ArT? CHINESE SHADOW PLAy, 
Tue Loon’s NECKLACE, and ALEXANDER CALDER. 


Mr. Mayer spoke in praise of certain 


NFCA UP TO DATE 


@ New York Film Council meetings 
these past several months have been 
treating of some timely, important topics 
and presenting an impressive roster of 
speakers. 


@ “The pacing or rate of development 
of many instructional and informational 
films is too fast”, declared Dr. C. R. Car- 
penter, Director of the Instructional Film 
Research Program at Pennsylvania State 
College, in his address. “There seems 
to be a transfer of pacing rates from en- 
tertainment to instructional films where 
the entertainment rate is less appropri- 
ate”, he said. There is also a misjudgment 
by filmmakers because they are so familiar 
with the content of the picture on which 
they are working. 

“A second view we are holding with 
increasing confidence is, that repetition 
to an optimal degree is necessary. We 
tend tq favor internal repetition with 
variation, built into the organization of 
the film.” 
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These points and others of specific 
audience reaction, vital to all connected 
with the making of films, were brought out 
by Dr. Carpenter in his talk and later in 
the showing of experimental films made 
by himself and his colleagues at Pennsyl- 
vania State College. Begun in 1947, the 
research program in Dr. Carpenter's 
charge is sponsored by the Office of Naval 
Research, the Navy's Special Devices 
Center, and the Army Signal Corps. 


@ Recently returned from an assignment 
in Germany for the Civil Affairs Division 
of the Army, Arthur Mayer — wellknown 
theatre operator and importer of foreign 
theatrical films — declared: 

“We have lost Germany. . . . The task 
of reconstructing the German mind has 
been subordinated from the outset to that 
of reconstructing German finance and in- 
dustry. . . .” According to Mr. Mayer, the 
Allied powers discontinued control too 
soon, in the film field also, and “a re- 
version to type is taking place all over 
Germany. Confusion is terrific, and all is 
disquiet on the Western Front.” 


documentaries made in Germany under 
the direction of Stuart Schulberg (see 
Film News, April-May, 1949) but was gen- 
erally of a pessimistic turn of mind con- 
cerning our re-education activities via 
the motion picture medium. 


@ February's topic — The Value of Films 
In Family Life Education — was preceded 
by the screening of the McGraw-Hill Text- 
films THat CHARMING CoupLe (Marriage 
for Moderns series) and It Takes ALL 
Kinps (Child Psychology). Guest speaker, 
Dr. Ernest G. Osborne — Prof. of Ed., 
Teachers College, Columbia University, 
and president of The National Council 
on Family Relations — did not comment 
on these subjects directly but cautioned 
against the possibility of films in tHe area 
of mental health and social relations en- 
gendering anxiety unless shown under 
proper guidance. His admission that he 
uses films very little confused this hearer, 
but he did think he “might begin” and 
further declared that some of the best 
teachers in his subject are the best users 
of a.v. materials. 
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MIDWEST BREEZES 


Editor, HELAINE S. LEVIN, Firm News’ Chicago Correspondent 


Dear Editor Rohama Lee: 


I've been up to my neck in organizational details for that World Theatre Arts 
Association I’ve been threatening for a long while now to get going some day. It’s 
going at last. We had our first showing on Saturday evening, March 11: Granp ILLv- 
sion (French with English titles) and Lucia pe LAMMERMOOR (outstanding artists 
from Rome and LaScala Opera Companies, with Olin Downes — music critic of the 
N. Y. Times —as narrator) . Saturday, March 18’s program: YANK IN RoME (Chicago 
premiere; Italian dialogue, English titles); and HyMN OF THE NATIOoNs (Arturo 
Toscanini and the NBC Symphony Orchestra, featuring the Westminster Choir and 
soloist Jan Peerce). Last showing for this month (Saturday, March 25): CHALUTZIM 
(Hebrew dialogue, English titles: Chicago premiere of this Habima Theater drama of 
early settlers in Palestine) ; INTERNATIONAL Music FestivaAL (Prague) and PicTuRE IN 
Your Minp (International Film Foundation — Philip Stapp artistic interpretation of 
the origin of prejudice) . If I may give us an advance plug: April’s programs (15th and 
_ 22) will be the Chicago premieres of FarREBIQUE and Loon’s NECKLACE; and THE 
* RoosEVELT Story together with Burl Ives, Josh White and other American folk ballad 
singers in Tati Taces. . . . Will report soon on how things are coming along. Mean- 
while — wish me luck. I hope this is wanted as much as I feel it’s needed!” 


Editor’s Note: World Theatre Arts Association is a series of 16mm film package 
programs combined with dramatics, puppet theatre, art shows and music. As planned 
by its founder-director Miss Helaine Levin (our Chicago correspondent) the series will 
consist of 8 Saturday evening performances for adults, and 6 special Sunday afternoon 
performances for 7-14 year olds. Details concerning the organization, policies, tickets, 
can be had by contacting Miss Levin, 218 S. Wabash, 9th floor. 


CHICAGO FILM COUNCIL 


@ Third of the film forums sponsored by 
the Chicago Film Council in cooperation 
with the main branch of the Chicago 
Public Library centered around the con- 
troversial subject of Television and Mo- 
tion Pictures—Friends or Foes? Members 
of the panel represented television sta- 
tions, the Mayor’s Commission on Human 
Relations, the Chicago Board of Educa- 
tion, the Peoples Church of Chicago and 
discussed the film fare presently furnished 
by television. Opinions were varied and 
conflicting . . . John Berg, Film Dir., 
WENR-TV, defended the new medium; 
declared educational films do not have 
as large an audience appeal as old pic- 
tures which are “flexible, and therefore 
good fillers’. He was ably met by Dr. 
Preston Bradley, Pastor of the Peoples 
Church of Chicago and veteran on radio. 


February's meeting of the Executive 
Board was shown a new film, PLANNED 
PARENTHOOD, by Mrs. Edna McKinnon, 
executive director of the Chicago Planned 
Parenthood Association, and asked for 
critical evaluation. Although the Council 
members gave approval to the film, they 
also gave some excellent constructive 
suggestions. 
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NEW FILM USERS 


@ The Nursery Staff Personnel, affiliated 
with the Welfare Council of Greater Chi- 
cago, at a recent meeting held at the 
Daughters of Zion Day Nursery and Infant 
Home, for the first time showed films. 
These were Pre-ScHooL ADVENTURES (sil- 
ent; produced by the University of Iowa) ; 
Hetpinc THe Cuitp Accept THe Do’s 
and Hevpinc THe Cnitp Face THE 
Don’t’s (sound; rental, EBFilms and In- 
ternational Film Bureau). The teachers 
agreed that films were good as discussion 
aids but felt they needed some interpreta- 
tion before being used with parents. 


AV COURSE FOR TEACHERS 


@ Mr. Dan Howard, Dean of Pestalozzi- 


Froebel College for Teachers, has intro-. 


duced into the In-Service Training curri- 
culum an audio-visual course. It is in- 
structed by Miss Helaine Levin, pro- 


gram director during the war for the Uni- : 


ted Seamen’s Service Inc. in New York 
City and abroad; now, among other acti- 
vities, associated with Central YMCA 
Adult Education Program. The excellent 
Navy production Fitm Tactics, borrowed 
from the Aurio-Visual Dept. of the Anti- 
Defamation League of B’nai Brith, proved 
a provocative initiation to the course, 


which will be taught on practical work-« 


shop methods. 
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MOTION PICTURES 


Canada’s Scenic Splendor 


SUMMER and WINTER SPORTS 
CITIES and RESORTS 
* 
16mm e COLOR 
e SOUND 
e SILENT 


Across Canada (3 reels) 
A coast to coast review of scenic beauty 
and grandeur, summer resorts and prin- 
cipal cities, which combine to make 
Canada a country of great charm. 


Shining Mountains (2 reels) 
There’s so much to see and do in the 
Canadian Rockies—600 miles of moun- 
tain-studded scenery over the Canadian 
Pacific route. 


Canada’s Tackle Busters = (2 reels) 
A fast moving fishing story in brilliant 
color. Exciting action and a good con- 
servation film. 


Land of the Ski Hawks (1 reel) 
When the first snow flies, Québec is a 


focal point for Tobogganing, Skating, 
and above all—Skiing. 


Klondike Holiday (2 reels) 
No lust for gold now lures people North 
to Alaska and the Yukon, but the urge 
to holiday in a land of storied deeds and 
great beauty. . 


West Coast Playground (1 reel) 
A land of green enchantment...around 
Vancouver, gateway to the Pacific and 
Victoria, on Vancouver Island, capital 
of British Columbia. 


Summer in Old Quebec (1 reel) 
An ancient city reflects the glories of . 
the past, and the nearby shrine of Ste. 
Anne de Beaupré draws pilgrims from 
afar. 


Canadian Pacific in the Air (2 reels) 
The story of how an air service in Can- 
ada developed from bush flying to main 
line services. 

2 


For complete catalogue of motion 
picture films and further information 
write your nearest Canadian Pacific 


office. 


Pacific 


FILM 


FILM STRIPS HAVE VALUE 


@ Each new wave of teachers or commu- 
nity leaders to carry the cause of audio- 
visual aids forward has to be campaigned 
individually in the cause of filmstrips: 
their good points, usefulness, value, on 
their own and in relation to other teach- 
ing aids. 

Like all the others, filmstrips have their 
good points and their weak points. At 
the risk of being repetitious we ask our 
readers to remember that (1) filmstrips 
enable the teacher or group leader to 
show pictures at a controlled rate of pro- 
jection speed; (2) to show them also, for 
detailed study and discussion. 

Much depends on their technique of 
utilization: filmstrips do not function in 
a vacuum. So, why not give some thought 
to the way in which you can be served 
by this aid and can utilize it? As for your 
students: they will accept filmstrips if you 
present them in an interesting fashion. 
And do not always employ the same 
method of utilization. Vary it. You will 
agree, if you choose your strips properly 
and use them well, that they can be very 
effective teaching aids. 


ANCIENT MAYA... MEDIAEVAL ART 


@ LIFE FILMSTRIPS (9 Rockefeller 
Plaza, N.Y.C, 20) recently placed on the 
market a much needed subject in its 2- 
part Herirace Or Tue Maya, based on 
the authoritative book The Ancient Maya 
by Dr. Sylvanus G. Morley. The manual, 
or set of lecture notes, that accompanies 
the filmstrip provides many details con- 
cerning the social structure and customs, 
religion and activities of this race. Part 1 
of the filmstrip presents the day-to-day life 
of the Maya in the sithple village where 
he lives much as his ancestors did before 
him. Part 2 shows us what remains of a 
once magnificent civilization in sculpture, 
architecture, pottery and other forms of 
art. This dual presentation of ancient and 
contemporary should be very helpful, par- 
ticularly to teachers who realize the im- 
portance of relating the old and original 
civilizations of this continent with that 
under which we now live . . . In color, 
and well chosen, the excellent pictures of 
this strip have a quality that conveys the 
feelings of the mysticism of the Maya 
themselves. 

First of Life’s releases — THE MIDDLE 
Acrs and THe Atom —did not satisfy 


Page Sixteen 


CREDO 


. .- Good filmstrips are excellent teach- 
ing aids. 

...Filmstrips are only good as teach- 
ing aids if the component frames 
or pictures are good in terms of 
composition and photography. 

...If title explanations are included 
on the pictures they must be short 
and in clear, readable type. 


As in the case of any other visual 
aid no filmstrip, in and of itself alone, 
performs the task of teaching. Its 
effectiveness depends to a large ex- 
tent upon the technique by which the 
teacher incorporates it into the lesson 
and makes it a part of the pupils’ 
learning experience. 


their producers as regards color, but were 
sold out very quickly even so. A vastly im- 
proved lot of these two titles, on new 
stock, is now again in demand. (See FILM 
NEWS, OCT. ’49), Best subject to date 
— for combination of faithfulness to orig- 
inal color and for achievement of over- 
all unity —is Giotro’s Lire Or Curist. 
This presents the story of the Virgin 
Mary’s parents and the life of Christ him- 
self in 38 of the Giotto di Bondone fres- 
coes of the Arena Chapel at Padua. 
Wisely, titling on this strip has been kept 
to a minimum. The 600-year old paint- 
ings are allowed to speak for themselves, 
and well prepared lecture notes provide 
ample material for teaching or discussion 
purposes. Art students and connoisseurs 
will be interested to know that selection 
and arrangement is by Henry Hart, utiliz- 
ing as sources Basil de Selincourt’s critique 
Giotto, and notes written by John Ruskin. 


Edited by DR. IRENE CYPHER, Admin- 
istrative Officer, Film Library, and Ass’t 
Prof., Dept. of Communications, New 
York University. 


Also noteworthy is the general organiza- 
tion of the material which, along with a 
diagram of the Arena chapel interior, es- 
tablishes the impression of how things fit 
together before the whole is taken apart 
into isolated pieces for individual viewing 
and study . . . Though not long released, 
we understand this strip has already been 
enthusiastically welcomed by religious or- 
ganizations and groups. Schools, both re- 
ligious and secular, will find it useful for 
social studies as well as for art apprecia- 
tion. 


THE FACE OF BRITAIN 


@ BRITISH INFORMATION SER- 
VICES (30 Rockefeller Plaza, N.Y.C. 20) 
has three recent black-and-white strips for 
study of Great Britain. A Vistr To Lon- 
pon (52-frames) is a pleasant sightseeing 
round of the capital that includes a look 
at Buckingham Palace, the Houses of Par- 
liament, London “bobbies”, Trafalgar 
Square, etc. THe River Mersey (40- 
frames) is a journey down this 70-mile 
waterway from its source to the Irish Sea 
and visits enroute to such important 
centers as Manchester, Liverpool, Stock- 
port. THe River Severn (47-frame) is a 
similar trip down Britain’s longest river, 
beginning in the sparsely populated moun- 
tains of North Wales. These strips are 
non-titled; explanations are carried in a 
guide. 
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NEWS OF THE TIMES 


@ THE NEW YORK TIMES’ mouathly 
series continues to keep us abreast of 
current affairs with FARMERS AND PRICES 
(Feb.) and Hatr Century oF TURMOIL 
(Mar.). Why it is so important to plan 
agricultural affairs if both farmer and 
consumer are to avoid a period of eco- 
nomic stress in the theme of the one. The 
other presents a kaleidoscope of person- 
alities and events of 1900-1949 and asks: 
“Are we wise enough for freedom and 
democracy to win out?” As always, there 
is much material for discussion: classroom, 
or other. 


ANIMAL LIFE 
@ MODERN TEACHING AIDS (330 W. 
42nd St., N.Y. 18), on its monthly film- 
strip Club Plan, has just issued a series 
on animal life that includes the following 
9-strips, in color: Looxinc For ANIMALS, 
FisH, REPTILES, SNAKES, Birps, RABBITs, 
Cats, Cows, and MAMMALS OF NorTH 
America (which utilizes photographs and 
other material from the American Mu- 
seum of Natural History). On the pri- 
mary level (2nd and 3rd grades, natural 
science), these strips show care of pets, 
how to recognize certain insects and birds, 
what to feed animal friends, some strange 
forms of animal life. As preparation for 
field trips along these lines, the ANIMAL 
Lire series is a “must,” for the grades in- 
dicated and for others also. 


FAIRY TALES 

@ SOCIETY FOR VISUAL EDUCA- 
TION INC., (Chicago, Ill.) has two strips 
in color of interest to those working with 
young children. They are the familiar 
Hans Christian Anderson fairy tales THE 
Lirrte Matcu Girt and Tue Fir TREE. 
Nothing has been added to nor taken from 
the original stories. But, as designed by 
Poul Lorentz and produced in coopera- 
tion with Dansk Baand-film, Ringstal, 
Denmark, their art work has a somewhat 
different quality than what we are ac- 
customed to. Colors are softer and lines 
more delicately drawn. The artist conveys 
the spirit of the original old-world story- 
teller and if you approve of fairy tales, 
fantasy and legend, you will approve these 
filmstrips. 


Weise enough 
ireedom}ondy 


Animal Life 
A new series of nine FULL COLOR FILM- 
STRIPS designed to stimulate the interest of 
the child, towards the development of a more 
of the different 
forms of animal life. “Special emphasis is 
placed on the more familiar m 
$22.50 Complete 
This “ad” attached to your school letter- 
head will bring you by return mail a TRIAL 
preview set. FN 6 


EYE GATE HOUSE, INC. 
AUDIO VISUAL AIDS TO INSTRUCTION 
330 WEST 42nd STREET 
YORK 18, N. 


REPORT ON THE ATOM 


This new Forum Film takes your students 
into the laboratories and factories of the 
Atomic Energy Commission. It shows actual 
research on the peaceful uses of atomic en- 
ergy, and explains how radioactive materials 
are now.used in medicine, biology, industry. 


Farm production is steadily increasing, and 
America’s farmers are more prosperous than 
at any time in history—yet many of them are 
worried about the future. Through the life of 
a typical farmer your students Jearn about an 
ever-important problem in U. S. life. 


For one hundred and thirty-five years Sweden 
has remained neutral. But now she finds it 
increasingly difficult to maintain that posi- 
tion. In this new release your students will 
learn why Sweden is assuming a key position 
in international rivalries. 


Forum Films are 16 mm. releases by 
THE MARCH OF TIME. Each has been 
specially edited for classroom use. 
Every Forum Film that you buy or 
rent comes with a discussion outline, 
study questions, and bibliography. 
For further information, mail the cou- 
pon now, 


Please remember to say you saw it in FILM NEWS 


199 FORUM FILMS present 
four new releases on 
four vital subjects of the day. 


AMERICA'S TRAFAIC PROBLEM 


Can our road-building keep pace with the 
steadily increasing number—and size—of our 
cars? The problem will affect your students, 
as future drivers, voters, taxpayers. In this 
new release they learn why it has developed 
and see some daring solutions now being 
studied throughout the nation. 


Don’t Miss 
THE FIGHT FOR BETTER SCHOOLS 


Here is thé dramatic story of how the aroused 
citizens of Arlington County, Virginia, raised 
their schools from among the nation’s poorest 
to a level that Dr, William A. Early, super- 
intendent, calls “‘an educator's dream’’. This 
new release shows what every town can do 
when it becomes interested in its school prob- 
lem. You may want to arrange several special 
showings before your local PTA, your school 
board, civic groups, men’s and women’s. 
clubs, etc. 


For further information on the new Forum Films 
described on this page, mail the coupon now. - 


MAIL THIS COUPON NOW 


FN 2 
The March of Time Forum Films 


369 Lexington Avenue, New York 17, N.Y. 


Please send me your folder on MOT Forum Films in- 
cluding list of available films, purchase and rental 
prices, and names of dealers near me. 3 


Name 
Position. 
Address 


: 
To Help You Build Well-Informed Citizens 4 
aif 
LIFE ON THE MODERN FARM : 
The little Tree grew and grew. It wes 1 
March 1950 ee Page Seventeen 


NEW CO-OP FILM 


What is a CO-OP? 


A new 16mm film designed to 
tell what a co-op is —how it 
operates and what cooperatives 
are accomplishing. Shows many 
different kinds of co-ops in 
action. 

Excellent film for farm groups, 
schools, and community organi- 
zations. 


Black & White Sound 
Running time 22 minutes 
Rental $5.00 Purchase $75.00 


THE COOPERATIVE 
LEAGUE OF THE U. S. A. 


343 South Dearborn Street 
Chicago 4, Illinois 


HAWLEY-LORD, Inc. 


P 
HUNTING — —- — FISHING 
T Sound 


61 W. 56th, New York City 19 
Write for free Catalogue 


Special 16mm Services 


* Two projection rooms seating 70 
le each. 
synchronous interlock pro- 


ion. 
lémm ARC-LIGHT P. 
TWO MACHINES 
© Moviolas — viewers — sy’ 
— cutting room equipment. 


PREVIEW THEATRE, inc. 


Circle 6-0865 


1600 Broadway, N.Y. 19 


Custom Service 


® Consult us before you purchase 
your audiolvisual equipment. We 
can save you headaches and 
dollars. 


®@ Our years of experience in de- 
signing, installing, maintaining and 
repairing can be valuable to you 
in selection of the best projector, 
recorder, screen or other equipment 
for your requirements. 


® Consultation and estimate with- 
out obligation. 


BATES 


DISTRIBUTORS, INC. 
CONSULTANT SERVICE 
13 EAST 37th STREET, N. Y. 16, N. Y. 
MU. 4-2199 
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Maxe A House Mopet AND MAKE A 
MosiLE, two new arts and crafts subjects, 
are available from Bailey Films Inc., 2044 
N. Berendo, Hollywood 27, for home 
economics, industrial arts, art, and me- 
chanical drawing classes in junior or sen- 
ior high schools. They are also suitable for 
adult groups as they. illustrate the use of 
various simple tools and materials, and 
incidentally teach interpretation of plans. 

* 

Nite River, third in the Great River 
series of Academy Films (565 N. Cahu- 
enga, Los Angeles) is now ready. A former 
professor at the University of California 
(Hagopian) has turned professional cam- 
eraman to film this historic waterway from 
its source in Equatorial Africa to its delta 
at Alexandria, Egypt. One of the most 
difficult problems encountered was ob- 
taining permission from government offi- 
cials of countries concerned. Both ancient 
and modern uses of the river will be 
shown, including century-old hand-oper- 
ated pumps vs. gigantic hydro-electric 
power plants. 

* 


PARALLEL LINES AND CIRCLES, two geom- 
etry motivation films based on Yale Uni- 
versity material, are recent releases of 
Johnson Hunt Productions, 1133 N. High- 
land Ave., Los Angeles. 


Wonpers In Your Own Back YARD, 
released last year by Churchill-Wexler 
Film Productions (137 N. La Brea Ave., 
Los Angeles 36) now has a companion 
piece in the primary and elementary 
science film Wonpers In A Country 
STREAM. This well paced, curiosity arous- 
ing one-reeler takes a boy and a girl to a 
stream where they discover a baby turtle, 
frog and pollywog, garter snake, several 
kinds of fly, etc. 


Berore Your TELEPHONE RinGs (17- 
mins.) shows the complex plans and 
operations necessary for the installation 
of a new phone; is available to employee 
groups, schools, clubs without charge from 
the American Telephone & Telegraph 
Co., Film Dept., N. Y. C. 


Please remember fo say you saw it in FILM NEWS 


PREVIEW 
Facts on Fabrics and Fashion 


@ Though some exception might be taken 
to the obvious concern of this new Bates 


film with selling the company’s name and 


trademark, it is a fact that television 
stations are lining up for it as sustaining 
program material, that demand from 
colleges and universities is taxing the 
print supply, and that several cities in- 
cluding Milwaukee are distributing _ it 
throughout their school systems. It is less 
surprising but still noteworthy that 
almost every department store in New 
York City and many elsewhere have al- 
ready used it for sales training and mer- 
chandise appreciation. . . . Some of the 
explanation would seem to lie in the need 
for films in this subject area, but this 
particular production must also be cred- 
ited on several counts, notably its ap- 
proach: It does not urge anybody to sew, 
it just says that 4-million girls every year 
in the U.S. do learn; and that there are 
more sewing machines than telephones in 
American homes. Incentive is provided by 
display of reproduceable fashions, also a 
behind-the-scenes view of exciting ma- 
terials and how they are produced at a 
(Bates) cotton mill in New England. 
23-mins; color. With fabric swatch 
folder, and without charge, from 


Bates Fabrics Film Library, 13 E. 
37th St., N. Y. 16. 


HAWLEY-LORD, INC. (61 W. 56th 
St., N. Y. 19), wellknown for excellent 
sport subjects, has released four unusual 
new shorts: STEADY Now is on the train- 
ing of setters and pointers for field work. 
SKATING Fantasy features Olympic cham- 
pion, Barbara Ann Scott. SPINNING FOR 
STEELHEAD is one of the first motion pic- 
tures on fishing with this new type of 
reel. MARSH MARAUDERS deals with animal 
and bird life in the marsh country. 


16MM CLASSROOM FILMS 


48 HEALTH & SOCIAL STUDIES FILMS 
16 PRACTICAL PLANE GEOMETRY FILMS 
6 SIMPLIFIED ARITHMETIC FILMS 


To rent or buy, write for catalog. 


KNOWLEDGE BUILDERS 
LOWELL & CHERRY LANE, FLORAL PARK, N. Y. 


An 
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AVAILABLE FOR RENT 


NU-ART FILMS, Inc. 
145 West 45th Street 
New York 19, N. Y. 


SWANK MOTION PICTURES, Inc. 
4 N. Skinker Boulevard 


61 


TWELVE EXCLUSIVE 


@ YOUTH & SUMMER IN 

SWEDEN (2 reels, color or 
b/w). An answer to the question 
“How do young Swedes spend 
their vacation?” 


@ SOUTH AFRICA’S 

MODERN CITIES (1 reel, 
color or b/w). A film which shows 
that South Africa is not just a 
country of wild animals. 


@ THE HOLY BLOOD 

PROCESSION (1 reel, color 
or b/w). One of the most colorful 
religious processions takes place in 
Bruges, Belgium. 


@ IN THEIR OWN HANDS 
(2 reels, color or b/w). The story 
of the Consumers’ Cooperatives in 
Sweden. 


@ CURACAO 1 reel, color). 
A pleasing, colorful film introduc- 
ing Curacao, a Dutch Island in 
the Caribbean. 


@ HOLLAND IN THE 
CARIBBEAN (1 reel, color 

or b/w). An interesting film of 

six little known nearby islands. 


1504 Hennepin Avenue 
Minneapolis, Minn. 


NATIONAL FILM SERVICE 
Avenue 


14-16-18 Glenwood 


A Non-Profit 
Organization 
and its 


proudly announce the release of 
NEW PRODUCTIONS: 


@ HANDICRAFTS OF 

BELGIUM (1 reel, color or 
b/w). Skilled Belgians at work 
on their handicraft specialties. 


@ WORK AND PLAY IN 

BELGIUM (2 reels, color or 
b/w). A comprehensive, up-to-date 
review of Belgium and the Bel- 
gian people. 


@ THE DUTCH WAY (2 reels, 
color or b/w). The Dutch way of 
life is truthfully portrayed in this 
fine documentary. 


@ TWO QUEENS (2 reels, 
color or b/w). A unique film of 
great historical value. Queen Wil- 
helmina abdicates, her daughter 
is crowned. 


@ LAUSANNE (1 reel, color 
or b/w). The “Rendez-Vous of the 
World” is shown in all its Swiss 
splendor. 


@ SONG OF THE REEL (2 
reels, b/w). This film shows South 
Africa as a fisherman’s paradise. 


OR PURCHASE AT VERY REASONABLE RATES THROUGH F.O.N.’s REGIONAL DISTRIBUTORS: 
MIDWEST AUDIO-VISUAL CO. 


WILLIAM 


2506/2 W 


M. DENNIS FILM LIBRARIES 
est 7th Street 


Los Angeles 5, Cal. 


ENGLEMAN VISUAL EDUCATION SERVICE 
4754-56 Woodward A 


venue 
St. Louis 5, Missouri Raleigh, N. C. Detroit, Mich. 
DESERET BOOK COMPANY IDEAL PICTURES CORPORATION RELIGIOUS VISUAL AIDS, Inc. 
44 East South gt 65 E. South Water Street 4002 Roosevelt Way 
Salt Lake City 10, h Chicago 1, Ill. Seattle 5, Wash. 


‘VASECO, Inc., 2301 Classen Boulevard, Oklahoma City 6, Oklahoma 


Request free descriptive literature and a complete catalogue of all F.O.N. releases from 


FILMS OF THE NATIONS, 


62 WEST 45th STREET, NEW YORK 19, N. Y. 
or any of the distributors listed above. 


Inc. 


Please remember to say you saw it in FILM NEWS 
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WHAT'S NEW 


SUPER PROJECTOR 

. . . Eastman Kodak Com- 
pany, Rochester 4, N. Y. now 
have available their Eastman 
Model 25 Projector for professional 
16mm projection in large halls, audi- 
toriums, and other professional pur- 
poses. The new projector may be had 
with either arc light for very large 
screens, or a 1000-watt, 10 hour in- 
candescent lamp for new brilliance at 
shorter throws. Special lamphousing 
contains two lamps, permitting instant 
change if the lamp in use burns out 
during the show . . . Other mechanical 
features include sprocket type inter- 
mittent for minimum wear on film, 
and dual motor drive for the mechan- 
ism. Additional motors are provided for 
cooling the blower, for take-up and re- 
wind. New lenses and optical systems 
assure sharpness over the entire screen 
area, and maximum screen illumina- 
tion . . . Sound system is manufactured 
by Altec-Lansing; projector is claimed 
to have less than 0.2%, flutter, and am- 
plifier-speaker combination less than 
5%, intermodulation distortion. 


STORAGE CABINET 

..- Improved MF-6 Filmstrip Storage 
Cabinet, by Neumade Products Corp, 
330 West 42nd Street, New York 18. 
Cabinet now contains an improved fil- 
ing and indexing device. 


8mm CAMERA 

... A new model of the Bolex L-8 de- 
signed for the low-priced market, from 
Paillard Products, Inc., 265 Madison 
Avenué, New York 16, N. Y. Camera 
features 4 speeds and a fixed focus 14 
inch Yvar f/2.8 lens. Daylight loading 


25 foot spools of film are used, either 
black-and-white or color. 


INDUSTRIAL TELEVISION . . . 

. .. Camera and receivers announced 
by RCA Engineering Products Dept., 
Camden, N. J., designed for closed- 
circuit televiewing. Camera is no bigger 
than 16mm movie, uses standard lenses. 
Monitor shows image with same num- 
ber of lines and frames per second as 
standard television. Images are sent 
by wire, not radio, but standard RCA 
television receivers may be used as ad- 
ditional viewing stations with addition 
of a one tube accessory. 


AUTOMATIC SCREEN 

... In sizes from 6 x 8 feet up to 20 
feet square, raises and lowers by elec- 
tric motor control, offered at a new low 
prige by Radiant Mfg. Corp., 2627 W. 
Roosevelt Rd., Chicago, 


TECHNICAL (alk 


TDC ANNOUNCES TWO... 


. . . New professional slide projec- 
tors, for large screens and long pro- 
jection distances. The Professional 
“500” features a 500 watt lamp, with 
cooling fan. The Professional “750” 
has a 750-watt lamp and centrifugal 
blower. Both models have triple con- 
densers, heat absorbers and fully cor- 
rected anastigmat lenses. A_ built-in 
loading light aids operation. Write 
Three-Dimension Company,4555 West 
Addison Street, Chicago, 41, Ill. for in- 
formation. 


LIGHT CAMERA TRIPOD 


. . » From Director Products Corp., 
2 W. 46th St., N. Y. For all 16mm and 
8mm movie as well as for still cameras, 
it is a 5-pound lightweight aluminum; 
features telescoping aluminum legs, a 
pan and tilt head; reversible steel, 
rubber-tipped feet. 


SLIDE PROJECTOR 


. New, low-priced, for all sizes 
of films from l6mm to 214-inches 
square. Features include a 200-watt 
lamp; full condenser system; and an- 
astigmatic, color-corrected lens. Dia- 
mant Manufacturing Corp., 41 W. 24th 
St., N. Y. C. 


LOW PRICED SLIDE PROJECTOR 


. . . Featuring 150 watt lamp, heat 
absorbing filter, double walled lamp- 
house, 534 inch coated lens and silent 
autofocus slide carrier, the new AC 
Performer 150 Delineascope is offered 
by American Optical Co. Instrument 
Division, Buffalo, N. Y. Claims include 
exceptionally high light output from 


lamp used, and superior color repro- 
duction. 


SUPER CARBON 


... New “National Hitex” 13.6mm 
x 22 inch Super Positive Carbon, avail- 
able commencing March 1 from Na- 
tional Carbon Div., Union Carbide and 
Carbon Corp., 30 E. 42nd Street, New 
York City. 50°, longer life than the 
old Super carbon at the same lamp 
current is claimed; alternately, 15% 
more light is available by adjustment 
of arc current. Carbon is designed for 
70 amp. Hi-Intensity arcs used in large 
theatres and auditoriums. 
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by JOHN CARROLL 

Motion picture engineer, designer of specialized 
m.p. photography and sound recording equip- 
ment . . . high speed cinematography specialist 
. . . Member, SMPTE and ADTFC . . . associate 
editor PHOTO-LAB-INDEX (Morgan and Lester 
publications). 


PEERLESS INSTALLATIONS 


@ Peerless Film Processing Corp., 165 
West 46th Street, New York City, an- 
nounces that Peerless equipment has been 
installed by Hockey and Assoc., San Fran- 
cisco; Vitacolor Laboratories, Burbank, 
Calif.; Chicago Film Laboratory, Chicago, 
Ill.: Capital Film Service, East Lansing, 
Mich.; Motion Picture Productions, Cleve- 
land, Ohio.; Distributors Group, Atlanta, 
Ga.; and Southwest Soundfilms, Dallas, 
Texas. 

This makes a total of thirty Peerless 
outlets now in operation from coast to 
coast. 


TAKES NEW FIRM NAME 


@ Simultaneously with the move from 
Indianapolis to a new factory at 8044 N. 
Ridgeway Avenue, Skokie, IIl., the Kolo- 
graph Corporation announced its name 
has been changed to National Sound Pro- 
jector Corpporation. The firm will con- 
tinue to manufacture the sprocket inter- 
mittent Kolograph projector, and_ will 
service and repair all Kolograph pro- 
jectors. 


Emperor Haile Selassie of Ethiopia . 
counts among his hobbies that of taking 
and showing color as well as black and 
white photographs, it was revealed re- 
cently by an order for his personal use 
of a Gold-E Master Projector. It was 
shipped by air — together with the spare 
lamp royally or other-wisely also ordered. 


| | 
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TECHNICAL TALK (contd.) 


BOOKLETS AND CATALOGS 
Stage Equipment Booklet 


@ An 8-page booklet of interest to school 
authorities planning visual education 
rooms is available from the Superior Elec- 
tric Company of Bristol, Connecticut. En- 
titled “Powerstat Light Dimming Equip- 
ment For Schools”, it outlines the use of 
dimming units in the school, classroom 
and auditorium. Tables of ratings and 
specifications aid the administrator in 
choosing equipment for his specific pur- 
pose. Copies of the booklet are free on 
request. 


Projector Catalog 


A new, pocket size catalog of SVE 
Projectors and accessories has just been 
released by Society for Visual Education, 
Inc., 100 East Ohio Street, Chicago, Ill. 
SVE slide and filmstrip projectors of 100 
to 1000 watts for home, school, church 
and industrial use are illustrated and de- 
scribed in this booklet. SVE Accessories 
such as SVE slide binders, the Micro- 
slide attachment, the Microfilm attach- 
ment, lenses, etc. are also covered. Copies 
are available from the manufacturer. 


Care of Color Films 


The Eastman Kodak Company has just 
released a new booklet covering the stor- 
age and care of color films, both before 
and after processing. The booklet covers 
the care of film in general and color films 
in particular, including the care of un- 
exposed films in original packages, pro- 
tection after opening package, and the 
proper storage of finished films. Free 
copies of the booklet, which is punched 
for insertion in the Kodak Photographic 
Notebook may be obtained from the Sales 
Service Department, Eastman Kodak Com- 
pany, Rochester 4, N. Y. 


BELL-HOWELL FILM 

... A special sound film called “THE 
SHow Must Go ,On” is available 
through Bell and Howell representa- 
tives. The film explains how to choose 
a projector for effective audio-visual 


programs. 
Cinema 16 
EXPERIMENTAL FILMS 


a unique collection of motion pictures 
utilizing the concepts and techniques of 
modern art: color abstractions, synthetic 
sound experiments, hand-drawn anima- 
tions, surrealist and non-objective films. 
Of special interest to film societies, art, 
drama, psychology and literature classes. 


Rental information: 


CINEMA 16, Dept. FN 
59 Park Ave., N. Y. C. 16 MU 9-7288 
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Last Minute News 


U.S. TEACHER TO SET UP 
A.V. PROGRAM IN ISRAEL 
@ Mrs. Esther L. Berg, New York City 
school assistant principal and audio-visual 
pioneer, has been granted a month’s leave 
of absence by the Board of Education of 
this city, to accept an invitation to help 
set up an audio-visual education program 
in Israel. 

This invitation is a development of the 


activities of The American Committee on > 


Audio-Visual Education in Israel formed 
this past October when Mr. Avigal was in 
the United States (see FILM NEWS Nov.- 
Dec./49). It has been working in co- 
operation with a counterpart committee 
in Israel: advising, screening films, assist- 
ing teachers studying in the U.S. First 
meeting was called largely through the 
efforts of Mrs. Berg who then accepted 
the Committee’s chairmanship and has 
since been untiring in its work. 

Mrs. Berg leaves for Israel April 8. In 
an exclusive FILM NEWS’ interview she 
said: “This great honor is not for me 
personally. It is recognition of the me- 
thods of the American teacher and of this 
nation’s educational ideas and ideals.” 


FIRST EDWARDS’ 

MEMORIAL PACKET 

@ The Hon. Charles J. Bensley of the 
New York City Board of Education has 
left for Israel to attend the 25th Anni- 
versary celebrations of the Hebrew Uni- 
versity. Among tokens of educational 
goodwill he takes with him a certificate — 
the first issued — of the Kenneth R. Ed- 
wards’ Memorial Fund. The packet will 
contain books and periodicals on a.v. in- 
struction and is the gift of The American 
Council for A.V. Aids in Israel. 


Never before a film 
with so strong and 
dramatic an impact 
on character edu- 
cation. Never before so important a 
contribution to effective teaching of 
human relationships. One reel, $40. 
Also available for rental. 


YOUNG AMERICA FILMS, INC. 


18 East 41st Street, New York 17, N. Y. 


FREE! 
New Educational Catalog! 
Write: Dept. FN 


STERLING FILMS, INC. 


316 West 57th Street 
New York 19, New York 


Order PEERLESS FILM TREATMENT for your 
library prints—te make them last longer. 
The money you will save on replacements will 
enable you to buy additional films. 


The one and only PEERLESS vapor-in-vacuum 
process — proven for 16 years — guards against 
damage from projection...handling...extremes 
of temperature, humidity or dryness. PEERLESS- 
treated film does not absorb excess moisture 
or projector oi!, or invite dirt. What little dirt 
there is remains on the surface, and cleans 
off easily and thoroughly. Film runs smoothly 
right from the start and projects better. Prints 


FILM LIBRARIES 


How to Buy More Films Without Expanding Your Budget 


need only one PEERLESS treatment — it lasts. 
permanently — and it is not expensive. 


if some of your prints are not PEERLESS- 
treated, you will receive prompt service from 
our processing plants in New York and Holly- 
wood and from over 25 Official PEERLESS 
Licensees from coast to coast. Ask us which 
is most convenient to you. And write for our 
folder, “‘20 Questions on Film Protection’. 


More and more film libraries are insisting on 
PEERLESS FILM TREATMENT. It keeps their 
films in service longer. 


/EERLESS FILM PROCESSING CORPORATION 


165 WEST 46TH STREET, NEW YORK 19, N. Y.- 


PROCESSING PLANTS 


Please remember fo say you saw it in FILM NEWS 
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Sensalional BUY! 


16mm Automatic 
Processing Machine 


For TV stations and small producers. Com- 
pletely self contained. No need to pay thous- 
ands more. (Incl. tax) From $1595. 


®@ Write for FREE STURELAB 
CATALOG —listing over 1000 
better buys in Film Produc- 
tion Equipment. 


S.0.S. CINEMA 
SUPPLY CORP. 


Have You Seen? 


... the four post-war Julien 
Bryan documentary films on 
the FAR EASTERN AREA... 


Write today for descriptive pamph- 
lets on these four new subjects. 
For rentals, consult your film rental 
library. Purchase orders may be 
placed through your visual educa- 
tion dealer or direct. 


INTERNATIONAL FILM 
FOUNDATION, INC. 


1600 Broadway New York 19, N. Y. 


His gift to postcolonial architecture 
State Capito! Monticello 
Interesting picture of great American 


for History & Art Classes 
Tl min. Sale $50 Rental $2.50 


International Film Bureau, Inc. 
6 N. Michigan Ave. Chicago 2 


Page Twenty-two 


The Film Press 


THE INFORMATION FILM 


— By Gloria Waldron Grover; published 
by Columbia University Press; 281 pp; 
$3.75. 


@ Although issued as one of a series of 
Carnegie-endowed researches on various 
aspects of the American free public li- 
brary, and based partly upon extensive 
investigations by Cecile Starr in many 
public libraries using film, the scope of 
Mrs. Grover’s book reaches beyond the 
library field alone into every phase of 
non-theatrical film production, distribu- 
tion, and utilization. 

One of the book’s best chapters is 
called Chaotic Distribution. It gives atten- 
tion to the too frequent occurrence of 
abandonment altogether, by teachers or 
program directors, of films as learning 
aids because of difficulty in finding suit- 
able motion picture subjects and even 
greater difficulties in securing the selected 
films for the days or occasions on which 
they are specifically needed. Most dealers, 
says Mrs. Grover, concentrate too much 
on selling projection equipment and too 
little on supplying the proper films to 
keep those projectors in use. All film 
libraries, she points out, are wary of order- 
ing too many prints of popular new sub- 
jects, for fear the demand may wane 
and they be stuck with them. 

Diligent inquiry and good straight re- 


Editor, D. D. LIVINGSTON 


porting characterize the book. Mrs. Grover 
during the war years was an economist 
for two government agencies and is the 
author of numerous pamphlets and articles 
on economic subjects. Presently Associate 
in the Education Department of The 
Twentieth Century Fund, this book was 
written under its aegis and is therefore 
not a completely personal expression. 
From time to time in its pages, however, 
Mrs. Grover does voice opinions of her 
own and at such times speaks her mind 
forthrightly. Whether or not one agrees 
with these opinions and with her conclu- 
sions, one must agree that THE INFor- 
MATION FILM ranks as one of the impor- 
tant publications in the literature of 
16mm. 


AUDIO-VISUAL SCHOOL 
LIBRARY SERVICE 

— By Margaret I. Rufsvold; published 
by the American Library Association; 116 
pp., cloth bound; $2.75. 


@ Miss Rufsvold — Director of Library 
Science at Indiana University — has here 
coinpiled a book that consists mainly of 
brief paragraphs. Topics range from ster- 
opticans to television. Numerous reference 
lists might have been helpful did they not 
contain a too high percentage of obsolete 
and inaccurate information. For schools 
just establishing an audio-visual library, 
however, the chapter on indexing and 
processing is useful. 


BOOKLETS, CATALOGS, GUIDES 


AUDIO-VISUAL RESOURCE GUIDE FOR 
USE IN RELIGIOUS EDUCATION 

— Issued by International Council of 
Religious Education, 206 S. Michigan 
Ave., Chicago 4, Ill; 107 pp., paper bound; 
$1.50. 


@ More than 1200 titles of films, film- 
strips and slide sets, with rental sources, 
are listed. Of these, 200 are described at 
length and evaluated as Recommended, 
Acceptable, or Not Recommended. Sub- 
jects include music, sex education, labor- 
management relations and others along 
with the standard religious titles, making 
this a helpful reference work for plan- 


ning programs for any type of group. 


TRAINING FILM ANNUAL 

— Issued by Commercial Films, Inc., 
P.O. Box 7, Cleveland, Ohio; 66 pp.; 
$1.00: Lists sound slidefilms on salesman- 
ship, safety, office practice, etc., mostly 
produced for industrial sponsors. 


Please remember to say you saw it in FILM NEWS 


TEACHING AIDS ON 
FAMILY SECURITY 

— From the Educational Division, In- 
stitute of Life Insurance, 60 E. 42nd St., 
N. Y. 17: Is a 20-page pamphlet and lists 
five 16mm films available on free loan. 


MISCELLANEOUS 

@ A range of 43 filmstrip subjects from 
AcuTE REspirRATORY Disease through Cut- 
Outs Up-to-Date and Tue VIOLIN (Parts 
of) is listed in its new filmstrip folder- 
booklet by the National Film Board of 
Canada. Also listed are all sources for 
obtaining these filmstrips, both in Canada 
and the U.S.A. For a free copy write 
National Film Board of Canada, 1270 
Ave. of the Americas, (Suite 2307), 
C. 20. 


@ Copies (85,000) of its new 50-page free 
catalog of free and rental films are being 
distributed, gratis, by Association Films, 
Inc., 35 W. 45th St., N. Y. C. 19. 


: 
= mad 
26 iz 
\Z | 
ras 
Dept. S, 602 W. 52 ST., NEW YORK 19, N. Y. ee 
PEIPING 
FAMILY 
: SAMPAN 
| FAMILY | 
| PAGIFIC | 
: ISLAND | 
JAPANESE 
FAMILY 
THOMAS JEFFERSON —the architect 
ca 


dhe Producer's Hid 


(NC OR @ 


TECHNICAL AND CARTOON ANIMATION 
Black and White or Color— 16 or 35 mm 


for 
TELEVISUAL, THEATRICAL AND NON-THEATRICAL 


C omplet PRODUCTIONS 


also 
SLIDE FILMS @ SPECIAL EFFECTS 


Ser vice — MAPS © INSERTS © ART TITLES 


35mm KODACHROME DUPLICATIONS 


115 WEST 45th STREET Phone: Circle 6-0951 -2-3-4 New York (19), N. Y. | 


Manufacturer 


Your “Product Color” Must Be Maintained 
in your motion picture prints! 


Only the ability to Color-Correct’ in 
printing can give that assurance! 


COLOR 
SERVICE 
CO., Inc. 


115 WEST 45th STREET 
NEW YORK, N. Y. 
‘Udson 6-0853 


*COLOR CORRECT means the ability to change the color aspect. of one scene 
without effecting ANOTHER . . . AND ONLY THAT! 


COLOR SERVICE CO., Inc. does COLOR CORRECT 
Step-Printing of the Highest Quality—and at no increase 
in cost. Send us your film and see the difference! 
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‘‘Our Revere Tape Recorder 
proved a wise investment’’ 


; Economical price, thrifty operation. ..an invaluable teaching aid. 


Many leading educators praise 
Revere as the ideal recorder for class- 
room use. So simple, even a youngster 
can prepare it for operation in a 
matter of seconds. And it saves ex- 
penses by giving a full hour’s record- 
ing on one reel of re-usable tape. 
Teachers like it for the excellence of 
its high fidelity sound reproduction, 
and pupils respond to it with gratify- 
ing results. Moreover, Revere’s price is 
well below those of other recorders of 
comparable quality. See your Revere 
dealer, or write and we will arrange 
a free demonstration. 


REVERE CAMERA COMPANY - CHICAGO 16 


Old recordings automat- 
ically erased as new ones 
are made. No danger 
of double exposures! 


Fast forward and rewind 
speeds save valuable 
time in moving tape to de- 


sired position on the reel. RECORDER 


$5950 


Magnetic tape can be 
cut, spliced, edited with 
scissors and Scotch Tape! 


Show 16mm educational films at their best with 
Revere SOUND MOVIE PROJECTOR 


Gives you bright, clear screen images and finest ‘““Theatre- 
Tone” sound. Shows silent movies, too. Even youngsters 
can set it up and operate it easily. Slip-over carrying case 
holds accessories, doubles as speaker to make $9 9 9 50 
Complete 


single unit weighing only 33 lbs. Many 
outstanding features. Priced amazingly low. 
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